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Books lllustrated by Elizaheth Shippen Green

1902
1903
1904
1904
1905
1908
1910
1911
1912
1912
1913
1914
1916
1919

The Old Country House by Richard Le Gallienne

Songs of Bryn Mawr College

The Castle Comedy by Thompson Buchanan
River-Land by Robert W. Chambers

Rebecca Mary by Annie Hamilton Donnell

The Book of the Little Past by Josephine Preston Peabody
The Flowers by Margarita Spalding Gerry

The Mansion by Henry Van Dyke

Aurélie by Arthur Sherburne Hardy

Maker of Rainbows by Richard Le Gallienne

The Coryston Family by Mrs. Humphry Ward

Diane by Arthur Sherburne Hardy

Helen by Arthur Sherburne Hardy

The Cart of Many Colors by Nannine LaVilla Meiklejohn

1922
1922
1924
1924
1926
1928
1928
1930
1930
1932
1935
1936
1947

Much Ado About Nothing by William Shakespeare
Tales from Shakespeare by Charles and Mary Lamb
Order of Revels—May Day, Bryn Mawr College

A Daughter of the Rich by Mary E. Waller

Little Hop-Skipper by Douglas Malloch

A May and November Correspondence by Arthur S. Hardy
Order of the Pagent—May Day Bryn Mawr College
Life in Elizabethian Days by William Stearns Davis
Mother Carey’s Chickens by Kate Douglas Wiggen
Order of the Revels—May Day, Bryn Mawr College
Kipling Collection by Ellis Ames Ballard

May Day, Bryn Mawr College

An Alliterative Alphabet by Huger Elliott



Elizabeth Green, Portrait of the Artist’s Father, Jasper Green, c. 1900. Charcoal on paper, 8 x 7 3/8
inches. Woodmere Art Museum, Gift of Edith Emerson, 1954.
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Elizabeth Shippen Green Elliott, 189- / Clayton Stone Harris Studio,
photographer. Charles Scribner's Sons Art Reference Dept. records,
1839-1962. Archives of American Art, Smithsonian Institution.



Elizabeth Shippen Green Elliott, 189- / Clayton Stone Harris Studio,
photographer. Charles Scribner's Sons Art Reference Dept. records,
1839-1962. Archives of American Art, Smithsonian Institution.



Elizabeth Shippen Green Elliott, 189- / Clayton Stone Harris Studio,
photographer. Charles Scribner's Sons Art Reference Dept. records,
1839-1962. Archives of American Art, Smithsonian Institution.
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NAUGHTY LADY JANE

Y pressing on a little knob,
8he wonld quite londly cry—
Untll she m me-break it off

‘M' Aady Jane's been bad to-day, To find thc.?nuon why!

Bhe really is a fright,
And all because I've tried my bet
To do the thing that's right!

0T see she has such lovely curls,
* 80 long and smooth and fair;
Bat, oh! she made me comb them till

Td pulled out every bair! NEVER yet have scen a doll

80 bad as Lady Jane;
It's very wrong in her. I think,
Togive ber mother pain!

UT never mind, my Lady Jane,
I love you, don't I, dear?
ARtbhough I have to do the things
That make you look so queer!

Y Kady Jane's been bad to-day,
% Bhe realily is a fright,
And all because I've tried my bet

To do the thing that's right! Written and Illusirated by Bessig 8. GREEN,

ER eyes will open or will shut, UT never mind, my Lady Jane,
80 she can ':leeep or wake— I love you, don't I, dear?
Bhe made me stick themn with a pin Altbough I have to do the things
Until they Aad to break! That make you look so queer!

Written and Illustrated by Bessiz 8. GRERN,



THE STRANGE ADVENTURES
OF A LITTLE GIRL AND HER STIFFLY STARCHED COLLAR
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The entire cantents of this magazine wre covered by the general copyright. und articles
% ) must not be r_printed without permission.
ENTERED A8 SECOND-CLASS MATTER AT THE NEw Yomk (N. ¥.) PosT Orrice, Manch. 18, 1888.

TS LITTLE GMR WA FOND &F WEARING A STIFRLY UNTL QMR DAY SHE ANWO SHE CONLD AT &ET 1T
SFARCNED COLLAR wibed FASTENEG WOTY A CBUAR SvITON WBUTTINED — THE COLLAR WAS J0 STIPF

SNE PULLED AND PNNED SUT Wi FINALLY IT BID NOT ALWAYS JUIF THE RE3T OF HER COfTomE
FORCED TO WEAR IT WNEREVER JWE WEN) 2o JWE was aw OPTIMIST awo muds rvs 8eIr ¢F 17

IT INTEREERED FRIGNTFULY WiTh ¥FR EQUCATION AND N THE WINTER TIME JNE PREQUENTLY
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The Strange Adventures of a Little Girl,
* A Story Without Many Words. ELIZABETH SHIPPEN (GREEN



MARCH EASTER NUMBER 1894
- 2 o7 ’ s .v.,‘..‘_J‘AAJ_“,,‘.‘tA ”",’
I/

:' —— : [jll G %
ki \ ; y % A,
&) \e___
5 - by &
‘ s 1]
. 72 =)
. =

Vor. IIl. No. sy. PHILADELPHIA, DECEMBER 16, 1890. Price Five CenTs.
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EVERY BUD HAS ITS THORN.

HE Ctter!y blase and bent on herng wortheringly sarcastic, I ASSURE YOU, MISS JACQUEMINOT, | GET
THOROUGHLY RATTLED WHEN | TALK To A debutanfe, JUST LOSE MY HEAD COMPLETELY \"xxoy.

SHE: INDEED? WHAT A PITY. WRLL, CHRISTMAS IS NOT FAR OFF, AND PERHAPS SANTA (LAUS WILL
TAKE PITY ON YOU AND BRING YOU SOME PRESENTS OF MIND.
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HAT OF ROUGH STRAW
Trimmed with Mercury Wings



STRAWBRIDGE & CLOTHIER,
PHILADELPHIA,

=

i

“‘

e

=
/

s
e

% ‘%'/;'

AN
Rk
N

N q\\‘\\

\\\\\\\\\\§

AN
TR

LANURANANNNS

77z

77




I
/

THE WHITE SUMMER FROCKS

By Isabel A. Mallon

WITH ILLUSTRATIONS BY ELIZABETH SHIPPEN GREEN

i E prettiest of all 2
summer frocks i e
the white one. It =
adapts itself to all e

s, and by a litle care 3 R

to material, decoration ' I

<% NG

d design may be elab-
ate enough for an even-
7 gown or sim-

: enough for
‘eet wear. Mus-
s, plain and
nbroidered,
nity, piqué, vic-
da lawn and
tll are the pre-

‘er outlines in
te onthe white
kground. Ifa
shrof color be
Ired it may ap-
rin the ribbon
0 the silk lin-
The skirts
oftenest the
ple but wi

i have almost
Iriably the full-
i arranged in
ters of small
5on each side
te front width
on each hip.
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THE EARLY AUTUMN COATS

By Isabel A. Mallon
WITH ILLUSTRATIONS BY ELIZABETH SHIPPEN GREEN
HE cloths best liked fi
; : ed for the A MILITARY JACK:
@ aulumn coats are the smooth- ANOTIIIER jacket is of blu::‘::lh and fitted

surfaced ones in mode, heliotrope, both i the back and front, fa 3
X

k

; T ] A , fastenin;
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A DOTTED MUSLIN ¢
ANOTHER white gown sugg
trimmed skirt is surely ¢
of dotted muslin, and has t
three rather full ruffies of the
edged with narrow lace.
Jaid in tucks that are stitche
the neck to the bust; then t
again gathered in at the waist
jabot of Valenciennes lace
depthis at the neck and reach
to the waist, _The collaris a
slmn~§rcen with a flaring bov
that the loops seem to stan
side, although they come in
“The very full slceves are tuck
and then drawn into parrow .
each brightened by a bow of t
ribbon, Of course, such a v
this is intended for house or {
When money is not a_questi
be one, twoor three underskirt
of silk to be put on under the
gown. Although they cannc
cotton goods, still among the
those of mohair
considered speci;]

'SYMPHONY IN BLU
T‘;&nnﬂe of w

over asilk skir

The usual flaring
tained, and on th
starting from the
skirt on each side,
pale blue ftaffet:
are drawn up a
above the knees
hows carefully ce
tion so that they ¢
of being appliqué(
is made of the
draped softly bu
pale blue silk, ¢
at the back as w
front, is a strap
bon, which is dr:
shoulder and tie
broad loops and
ward and b
they rest on
sleeves, Tt
blue ribbon,
tied like
skirt and sh
sleeves are f
the arms ar
with fans of
and knots o
‘The sash is
ribbon, loop

FOR THE SLENDER WOMAN

man who wishes to
se jacket T would advise
fait in the back start-
k, a3 this disgoises the

vet or galloon trim these
3 very smartly.

ket showing the strap deco-
made of stem-green cloth, and is

fro

the 2

areen velvet, Just below the shoulder the

cloth is cut, the strap passes under the

nazron strap of the clath formed by the
o

s n ed at the
nd in'a sharp point just above the edge of
coat. The sleeves are sather full, laid in
groups of box-plaits and shape in to the
arm

Anather coat made after this design is
heliotrops cloth, and lias straps—tor this
two on cach’side—of gold galloon.

e coat first d clused myisil
with hooks and eyes. The heliotrope cg‘ﬂ{
was buttoned down in front with small gold
buttons that harmonized with the galloon
SOME BLACK COATS
QUIET but elegant Llack coat is
0 elegant blacl is madk
A‘ of what is &y drecs serge
aht and less
crge usually

n oke boll

] aid with
e em  caught here and there.
vith tiny flies wrought out in jet, and that

are strongly suggestive of inng i

" et s

caught in o cigborate et i coloe

of foldud satin, s quitc high, and here and

there upon i are medaliions of the face
It y I the centre of b,

ot proper is of the serge, ra'mh' e

and “front, No hem
;\Ckcl is lined throu, I‘

trope silk, Tl
o

/
[ THE LADIES HOME JOURNAL

SUITABLE MOURNING COSTUMES

By [Isabel A. Mallon

IJLLUSTRATIONS BY ELIZABETH SHIPPEN GREEN

E wearing of black is so common . - .FOR A PARENT
. among gwomen nowadays that SUITABLE costume to be worn by one;
those women who are in mourn- who has lost a parent 1s made O
ing are using more crape on their Henrietta cloth. The skirt is quite plalrll,
gowns than ever before. It is though it flares in the usual fashionable

i that. while fashions may manner. The bodice is a jacket-shaped
cHnons K basque with a fitted back and

flaring fronts; under this in
front is a waistcoat of black
crape, closing with hooks and
eyes. The shawl collar and
revers of the jacket are faced
with crape, while the stock of the
waistcoat is of dull black ribbon.
The sleeves are the wrinkled ones
that fit the arms, but they have
flaring caps of crape over them.
__Phe edge finish at the wrists con-
sists of three pipings of crape.
With this would be worn a small
crape bonnet, with a

crape veil reaching

just below the waist.

A girl of fifteen,

‘wearing mourning for

a parent, a brother or

a sister, would have

a gown of Eudora

cloth made with a

flaring skirt, a draped

bodice, confined at

the waist by a belt

of folded crape, and

finished at the neck

by a folded collar of

the crape. The full

sleeves shape into the

arms, and have deep

cuffs of crape reach-

ing almost to the el-

bow. A small hat cf

felt trimmed with dull

black ribbonis proper

for a young girl.

~ . MOURNINGCOSTUMES
A SUITABLE HOUSE GOWN WHEN the first year

Af AP e

/
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THE COMPLIMENTARY MOURNING

OMPLIMENTARY mourning, assu_med f_or
C a distant relative or a dear friend, is,
in reality, black worn for three months.
For this purpose crépons In deep waves
are specially liked. Black mobhair Is also |
permitted for the black thatis to be worn
three months. A complimentary mourn-
ing costume shows a flaring skirt of crépon
with a short basque of the same material.
The full sleeves, that shape in to fit the arms,
come to a point over each hand, and just
above each pointis a bow of black satin
ribbon. Black satin ribbon in pipings out-
lines the basque, terminating under loops
on each side of the back, loops so arranged
that one stands up and one lies down on
each side. The collar is a stock of black |
satin ~*hon with a flaring bow in the back.
A je. net having an aigrette of black at
the back and black satin ties is worn with
this toilette. Black glacé gloves are proper
and are chosen in preference to the |
undressed kid. In complimentary mourn-
ing black silk trimmed with jet may be
worn in the house. i

After a widow has laid aside her veil
and wishes to appear at some special affair
she may, with propriety, wear a dull black




Violet Oakley, Jessie Willcox Smith,
Elizabeth Shippen Green, and
Henrietta Cozens, ca. 1901 /
unidentified photographer. Violet
Oakley papers, 1841-1981. Archives of
American Art, Smithsonian Institution.




Elizabeth Shippen Green, Violet Oakley, Jessie Willcox Smith and Henrietta Cozens in their Chestnut Street studio,
ca. 1901 / unidentified photographer. Violet Oakley papers, 1841-1981. Archives of American Art, Smithsonian Institution.

PLASTIC-CLUB
SPECIAL-EXHIBITION

OF-THE-WORK-OF
JESSIE-WILLCOX:SMITH
ELIZABETH -SHIPPEN-GREEN
VIOLET-OAKLEY
FEB-3"-TO-FEB-16" INCLUSIVE
OPEN-WEEK-DAYS1-5 PV :SUNDAYS-2-5P M
10-SOUTH- 18=-ST-ADMISSION FREE

After Violet Oakley, Plastic Club Special Exhibition of the Work of
Jessie Willcox Smith, Elizabeth Shippen Green, Violet Oakley,
1902. Historical Society of Pennsylvania, Plastic Club Records.



Life was made for love and cheer, ca. 1904. Watercolor and
charcoal on board. Published in Harper's Magazine,
September 1904. Prints and Photographs Division, Library of
Congress. LC-USZ62-56041; LC-USZC4-1542 (4)
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Elizabeth Shippen Green (Mrs. Huger Elliott), The
Planet (lllustration for Richard Le Gallienne’s
“Perdita’s Simple Cupboard”), 1902. Charcoal and
watercolor with varnish on illustration board, 24
5/16 x 15 % inches. Philadelphia Museum of Art,
Gift of the artist, 1951-86-1.




Top: Elizabeth Shippen Green in her studio at the Red Rose Inn, c. 1903. Archives of American Art.
Bottom: “Miss Green at Work: Miss Oakley in Background,” Photo by D.F. Jamison, Cincinnati, O.,
published in “The Red Rose” by Mary Tracy Earle, The Lamp, Vol. XXVI No. 4, May 1903. Right:
Elizabeth Shippen Green sketches in her studio at Cogslea. Collection of Jane and Ben Eisenstat.




Elizabeth Shippen Green, The Library, 1905. Watercolor,
oil, and charcoal on illustration board, 27 3/8 x 16 3/8 in.
(69.5 x 41.6 cm). Delaware Art Museum, Samuel and
Mary R. Bancroft Memorial, 1935, 1935-45. Illustration
for “The Mistress of the House,” Harper’s Monthly
Magazine, August 1905.




“THEY WERE IN EACH OTHER'’S ARMS"

Left: Elizabeth Shippen Green, “They Were in Each Other’s Arms,”
illustration for Rebecca Mary by Annie Hamilton Donnell (New York:
Grosset & Dunlap Publishers, by arrangement with Harper &
Brothers, 1903).

Right: Reference photograph taken by Green for Rebecca Mary.
Collection of Jane and Ben Eisenstat.



i

Left: Won't you eat just one more kernal (sic), Thomas
Jefferson? ca. 1905. Charcoal on board. Published in
Harper's Magazine, June 1905. Prints and Photographs
Division, Library of Congress. LC-USZ62-54785 ; LC-USZC4-
9398 (9) Gift of Mrs. T.P. Huger.

Right: Girl kneeling, n.d. Gelatin silver print. Collection of
Ben and Jane Eisenstat
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Elizabeth Shippen Green, She was lying back, watching him, in the
great chair, 1906. Watercolor on illustration board, 23 % x 14 1/8 in.
(59.1 x 35.9 cm). Delaware Art Museum, Samuel and Mary R. Bancroft
Memorial, 1935, 1935-47. lllustration for “Tiphaine la Fee,” by
Warwick Deeping, in Harper’s Monthly Magazine, April 1906.




Elizabeth Shippen Green, “All misery, Antoine! And now |
live beneath a sword,” c. 1907. Philadelphia Museum of
Art, Gift of the Philadelphia Water Color Club, 1941-99-47.




Giséle, ca. 1908. Watercolor and charcoal.
Published in Harper's Magazine, October 1908.
Prints and Photographs Division, Library of
Congress. LC-USZ62-53874 ; LC-USZC4-1374 (7)
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Elizabeth Shippen Green and Huger Elliott, October 1911 / unidentified photographer. Edith Emerson papers,
1839-1981, bulk 1894-1971. Archives of American Art, Smithsonian Institution.
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CHRISTMAS 1922

c ALSO - 1020 + 1921~

e know the joke is old« but the place is full of Antigues

«wincluding ELizABETH and HUGER ELLIOTT =
who send their 1946 CHRISTMAS GREETINGS from
LiTTLEGARTH-CRESHEIM ROAD & EMLEN St. PHILADELPHIAT9-PA.
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HEN Jacques mourned to Juno

What fools these mortals be
She Jeered “You mean Immortals

Indeed - you're telling ME?"
And Jerked her thumb at Jupiter

Beneath a Judas-tree
Jocosely drinking Juleps

Jane Eyre upon his knee.
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A Marquise de Rambouillet
Found herself in danger
A Raucous, Rabid brute appeared
A Rude, Repellent stranger:
“Ah, ha” she said “L ESPRIT will
win the day’”’
So
She spoke of Rollo, Ruskin,
de Reszke in his buskin,
She Rhapsodized of Racing,
Of Ruth, of Reindeer chasing,
Receiverships, and Raleigh,
Of River-crabs so crawly,
Of Runes, Reforestation,
Of Raeburn's penetration,
Rinaldo’s jubilation,
Of Jekyll's Re-creation,
Of Rubens-----
but the beast had slunk away.
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N Tasteful, riparian
Trim Topiarian
Setting our dear Lady Teazle we see
The BEAU MONDE, delighted
Had all been invited
A gallant and gay entectainer was she.
Theotocopuli ‘
She Treated most coolly
But Tiglath-Pileser had Tarts
with HIS Tea.
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Left: Drawing, As She Saw Marcia Her Face Lit Up,
[llustration for “The Coryston Family: A Novel,”
1913; Designed by Elizabeth Shippen Green
(American, 1871-1954); Charcoal and grey oil
paint, varnished on paper, mounted on
illustration board; 75.1 x 50 cm (29 9/16 x 19
11/16 in.); Gift of John C. B. Moore, 1960-132-2.

Right: Drawing, He Sat Still, Studying His Mother’s
Strong, Lined Face, Illustration for “The Coryston
Family: A Novel,” 1913; Designed by Elizabeth
Shippen Green (American, 1871-1954); Charcoal
and grey oil paint, varnished on paper, mounted
on illustration board; 74.5 x 50 cm (29 5/16 x 19
11/16 in.); Gift of John C. B. Moore, 1960-132-1.
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