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Sea	  Serpent,	  Nantucket	  



	  
	  
	  
	  
	  

The	  Sea	  Serpent	  in	  Summer	  of	  1937,	  Nantucket	  



The	  broader	  topic	  is	  how	  material	  culture	  	  (ephemera,	  
illustrated	  books,	  photographs,	  commercial	  
endeavors)	  is	  reflected	  in	  design	  and	  puppetry.	  	  The	  
engagement	  of	  commerce,	  specifically	  Macy’s	  holiday	  
marke:ng,	  and	  fantasy	  is	  exemplified	  in	  the	  work	  of	  
Tony	  Sarg.	  	  It	  is	  a	  model	  that	  has	  become	  increasingly	  
effec:ve	  in	  our	  own	  :mes	  with	  animated	  films	  and	  
their	  spinoffs.	  This	  ar:st’s	  fascina:ng	  career	  sheds	  
light	  on	  the	  power	  of	  one	  individual’s	  crea:ve	  
imagina:on,	  and	  how	  this	  mul:-‐faceted	  designer	  
marketed	  his	  crea:ons	  to	  become	  the	  legacy	  of	  
popular	  culture.	  	  Research	  is	  ongoing	  toward	  an	  
exhibi:on	  and	  catalogue.	  







•  Who	  was	  Tony	  Sarg?	  

Tony	  Sarg	  (1882-‐1942)	  







NHA	  Sea	  Serpent	  video	  
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American	  History	  
appear to hover just above the street.

!

Tony Sarg

Leaflet, “Announcing the Arrival of Tony Sarg’s New and Fascinating Balloon Creations,” undated, lent by George
Korn

!

Macy’s held its #rst Thanksgiving Day parade in 1924. Balloons debuted in the line

of march in 1927. The #rst of their kind, the balloons were the brainchild of Tony

Sarg, the celebrated children’s author and designer of marionettes.

!

Building the Modern Parade | National Museum of American History http://americanhistory.si.edu/holidays-on-display/building-the-modern-parade
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Courtesy	  Nantucket	  Historical	  Asocia:on	  





Looking	  at	  Sarg’s	  Map	  of	  World’s	  1939	  Fair	  



	  Sarg	  Judging	  Poster	  Contest	  



Pictorial	  Maps	  



Andy	  Warhol	  (1928-‐1987)	  









Shadowgraph,	  Varia:ons	  on	  Ancient	  
Chinese	  Art	  Form	  



Victor	  Herbert,	  Willow	  Plate	  Suite	  



	  
	  
	  
	  

In	  music	  and	  video,	  Victor	  Herbert,	  (1924)	  The	  
Willow	  Plate,	  marione^e	  play	  by	  Tony	  Sarg	  

(1924)	  
	  
	  

•  h^p://www.violinman.com/Violin_Family/
history/composer/biography/HERBERT,
%20Victor/HERBERT,%20Victor
%20%20(1859-‐1924).htm	  

	  	  



Review	  of	  Rip	  Van	  Winkle	  	  



	  
The	  Dutch	  Treat	  Club	  Rube	  Goldberg,	  Don	  Marquis,	  John	  La	  Ga;a,	  Ogden	  Nash,	  
Clarence	  Buddington	  Kelland,	  O;o	  Soglo,	  Corey	  Ford,	  Russell	  Pa;erson,	  Dean	  
Cornwell,	  James	  Montgomery	  Flagg,	  Jack	  Cosgrove,	  Tony	  Sarg,	  Percy	  Waxman,	  

Conrado	  Massaguer	  
	  •  The	  club	  is	  s:ll	  in	  existence,	  started	  in	  1905.	  	  

Tony	  Sarg	  was	  in	  touch	  with	  this	  crea:ve	  
group	  in	  New	  York,	  where	  socially	  and	  
crea:ve	  interac:ons	  took	  place.	  	  	  Norman	  
Rockwell	  was	  a	  member,	  too.	  

•  	  DTC	  Code	  Book	  1934	  refers	  to	  The	  Dutch	  
Treat	  Club,	  a	  social	  club	  in	  New	  York	  



Tony	  Sarg	  at	  Columbia,	  Teaching	  
•  Educa:ng	  teachers	  in	  summer	  courses	  
•  Using	  puppetry	  in	  teaching	  
•  Connec:on	  to	  Alma	  Thomas,	  famed	  Color	  
School	  painter	  in	  Washington,	  D.C.	  

•  Original	  material	  at	  Archives	  of	  American	  Art,	  
Washington,	  D.C.	  



Alma	  Thomas	  

Nature’s	  Red	  Impressions	  (right)	  









Children	  Shown	  Marione^es	  



Compare	  the	  two	  “Mad	  Ha^er”	  
marione^es	  

•  Same	  words	  on	  hat,	  “In	  This	  Style	  10/6”	  
•  Costume	  is	  different	  
•  Does	  not	  appear	  that	  jaw	  is	  hinged	  
•  Altogether,	  a	  less	  threatening	  and	  soler	  
image,	  as	  well	  as	  a	  more	  abstracted	  



Compare	  marione^es	  with	  Tenniel	  
Illustra:ons	  

Alice	  in	  Wonderland	  









	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  Comparison	  	  Alma	  Thomas,	  Mad	  Ha;er	  
marione;e,	  1930s	  	  

Center	  for	  Puppetry	  Arts	  ArRfact	  



Contemporary	  puppet	  theater	  

Experience	  viewing	  My	  Father’s	  Dragon	  
at	  Syne:c	  Theatre,	  	  Arlington,	  VA	  

December	  4,	  2018	  –	  January	  6,	  2019	  



Based	  on	  the	  children’s	  novel	  by	  Ruth	  S:les	  Ganne^,	  illustrated	  by	  Ruth	  
Chrisman	  Ganne^	  	  



	  Handler	  and	  large	  boar	  
puppet	  

	  	  	  	  	  	  	  	  	  	  	  	  	  Small	  Mouse	  that	  was	  jointed	  
The	  audience	  was	  invited	  to	  see	  the	  handler	  
and	  the	  manipula:on	  of	  the	  puppet	  up	  close	  
	  



Borrowed	  From	  Childhood	  Fantasy	  
Contemporary	  ar:sts	  use	  the	  concept	  of	  
puppetry	  to	  create	  surreal	  effects	  or	  perhaps	  
suggest	  a	  version	  of	  reality	  through	  
manipula:on	  of	  viewers’	  percep:ons.	  	  
	  



Descrip:on	  of	  The	  Marione7e	  Maker	  
•  The	  Marione7e	  Maker,	  which	  exhibited	  at	  Luhring	  Augus:ne	  in	  2014.	  It	  is	  

an	  11-‐foot	  caravan	  is	  parked	  in	  a	  darkened	  gallery.	  Perched	  atop	  the	  
isolated	  trailer	  sit	  giant	  megaphones:	  from	  one	  side,	  a	  :ny	  opera	  singer	  
and	  pianist	  burst	  into	  song,	  from	  another,	  a	  looping	  soundscape	  of	  animal	  
calls	  fades	  into	  thunderclaps	  and	  the	  pa^er	  of	  rain	  on	  a	  :n	  roof.	  If	  you	  
peer	  into	  the	  window	  you	  see	  a	  :ny	  robot-‐controlled	  puppet	  show	  
suspended	  over	  a	  life-‐size	  wax	  figure	  of	  a	  woman	  sleeping	  in	  a	  white	  slip.	  
The	  marione^es,	  which	  range	  from	  a	  :ny	  fidge:ng	  sketch	  ar:st	  at	  a	  desk	  
to	  bulbous,	  anthropomorphic	  globs	  of	  clay,	  bounce	  up	  and	  down	  above	  
her,	  raising	  the	  ques:on	  of	  who	  is	  in	  fact	  pulling	  the	  strings.	  Did	  the	  
sleeping	  woman	  (who	  bears	  an	  uncanny	  resemblance	  to	  Cardiff)	  dream	  
the	  scene	  or	  is	  the	  li^le	  puppet	  toiling	  at	  his	  desk	  the	  true	  architect?	  It’s	  
enough	  to	  make	  anyone	  ji^ery.	  



	  The	  Marione+e	  Maker	  (2014),	  Janet	  Cardiff	  and	  George	  
Bures	  Miller.	  

Janet	  Cardiff	  and	  George	  Bures	  Miller,	  The	  Marione7e	  Maker	  
(2014).	  Image:	  ©Janet	  Cardiff	  and	  George	  Bures	  Miller;	  
Courtesy	  of	  the	  ar:sts,	  Luhring	  Augus:ne,	  New	  York,	  and	  
Museo	  Nacional	  Centro	  de	  Arte	  Reina	  Sofia,	  Madrid.	  

	  



Cardiff	  and	  Miller	  



Zeno	  Wri:ng,	  2002	  



Parades	  and	  the	  Circus	  

Mother	  Goose	  float	  from	  Circus	  World	  Museum	  



Origins	  of	  Parade	  
sponsored	  by	  Macy’s	  



	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  Jacket	  Illustra:on	  by	  Tony	  Sarg	  











Looking	  forward	  to	  2021	  
•  Tony	  Sarg’s	  legacy	  as	  a	  designer	  and	  illustrator	  
offers	  manifold	  examples	  for	  study.	  	  	  	  

•  He	  was	  the	  key	  figure	  in	  the	  revival	  of	  
American	  puppetry.	  	  It	  was	  theatre	  with	  a	  
sophis:cated	  audience	  in	  mind.	  

•  His	  sense	  of	  humor	  and	  play	  are	  personal	  
characteris:cs	  that	  con:nue	  to	  appeal.	  


