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The Sea Serpent in Summer of 1937, Nantucket




The broader topic is how material culture (ephemera,
illustrated books, photographs, commercial
endeavors) is reflected in design and puppetry. The
engagement of commerce, specifically Macy’s holiday
marketing, and fantasy is exemplified in the work of
Tony Sarg. Itis a model that has become increasingly
effective in our own times with animated films and
their spinoffs. This artist’s fascinating career sheds
light on the power of one individual’s creative
imagination, and how this multi-faceted designer
marketed his creations to become the legacy of
popular culture. Research is ongoing toward an
exhibition and catalogue.









Tony Sarg (1882-1942)

* Who was Tony Sarg?
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Fathar of the Marionette
Theatre in America

Croator of the Tony Sarg

Marionettes

Originator & Creator of the |}

Monster Street Parades
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NHA Sea Serpent video




























Map of Nantucket
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American History

Building the Modern Parade | National Museum of American History

appear to hover just above the street.

Tony Sarg

g theTrrivaf of
NY SARG'S

ascinaling \
(von Creations -

Leaflet, “Announcing the Arrival of Tony Sarg’s New and Fascinating Balloon Creations,” undated, lent by George
Korn

Macy's held its first Thanksgiving Day parade in 1924. Balloons debuted in the line
of march in 1927. The first of their kind, the balloons were the brainchild of Tony
Sarg. the celebrated children’s author and designer of marionettes.

http://americanhistory.si.edu/holidays-on-display/building-the-modern-parade

6/26/17 12:03 PM



Faculty & Staff

John Bell

Museum Director

john.bell@uconn.edu

Dr. John Bell is a puppeteer and theater historian who began working in puppetry with Bread and Puppet
Theater in the 1970s, and continued as a company member for over a decade. He studied theater history at
Columbia University, and has since taught at New York University, Rhode Island School of Design,
Emerson College and other institutions. He is a founding member of the Brooklyn-based theater company
Great Small Works, and the author of many books and articles about puppetry, including Puppets, Masks,
and Performing Objects, Strings, Hands, Shadows: A Modern Puppet History, and American Puppet
Modernism. His wife Trudi Cohen is also a puppeteer and member of Great Small Works. Their son Isaac
is studying at Massachusetts College of Art and Design.
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Views of the Macy {IN. Y.} Parade
Courtesy Nantucket Hlstorlcal
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Looking at Sarg’s Map of World’s 1939 Fair




Sarg Judging Poster Contest
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Shadowgraph, Variations on Ancient
Chinese Art Form

arg Company, Inc.

1400 Broadway, New York City.

VICTOR HERBERT AND TONY SARG
COLLABORATING ON MARIONETTES

Story of The Chinese Willow Plate Inspires Marionette
Master and Foremost American Composer

PREMIERE AT BELASCO THEATRE

New Production Like Huge Animated Stained Glass Windows
With Life-Size Mnrloncnel in Modernized
inese Art

So far as the records show. Victor

Herbert has never been asked to act as
Official Timer at any track meet, but
“I'm surely qualified.”" says the com-
poscrandJ recton

T'he movies trained me touse a stop-

Tim o be so exact that
the a composer can
adequately prepare the scores to accomn
pany moving pictures is to sit in front of

wasch,

the ‘picture. watch it as it is run off.
make sketches and punch the stop-watch
at the same time. en, when some of -

ficial takes liberties and cuts the film af-
ter the music there’s trouble.
Music written to fit steer roping hardly
matches a delicate love scene
M. Herbert's work in this connection
comes in very nicely while he is prepar-
c scores for the orchestra

Sarg’s s

presentations, but uite saw
eal csirable combinations. until’ he

ided upon this new Shadowgraph va-
ation of the Marionettes. based upon
he ancient Chinese art here was a
story of great possi ith musical

appeal of decided novelty.  The
tone_scale,

7
2
2

as I'saw the preliminary showing of fig-
ures and the marvellous hghnng ar.
rangements perfected Mr. 1
Could onty say: “When 40 we scares "
As was true of David Belasco. at
theatre Tony Sarg’s latest pro-
duction is to be shown in early Decem-

an such coloring as to resemble
buge, animated stained glass windows.
In fact. his curiosity as to how the figure

enc love stofy of the Chinese
ndarin‘s daughter who fell in_love

ew days later ex-
#mines the music score.

It is one of

the most interesting
thmi{ I have ver * says
erbe;

undertaken.

.
cen talked of the possibi of working
my music into his unique Marionette

fects often interfered with his
use of the stop-watch as the scenes
passed before his eyes.
When the heroic-sized goldfish of the
On:n(al Subterranean Gardens appea:
rt. he_interrupted all
Drcecsdings.  forgot s mrenprd,
called:
ay. Tony. you didn't wlm me that
I had to write fish mu: the kids
will like that—and the music will have




ALLEGRO CONCERT ORCHESTR
Conducted by JOHN BATH
(recorded in Europe)
Victor Herbert

THE WILLOW PLATE SUITE

Q (4013 A)

A Wedding Procession
SPANISH SERENADE




In music and video, Victor Herbert, (1924) The

Willow Plate, marionette play by Tony Sarg
(1924)

e http://www.violinman.com/Violin Family/
history/composer/biography/HERBERT,
%20Victor/HERBERT,%20Victor
%20%20(1859-1924).htm




Review of Rip Van Winkle

CHOLAS VEDDER, the Landlord of the King George Inn
L. the Teacher of the Village School
He did the best he could
WOLF. & Dog that ) loved_his Magter well
DAME VAN WINKLE. Rip Van Winkle's Scolding Wife
Py Winkie's Linle Daughter
HIS CREW. who plaved » :mk on Rip

'rHREl:_i l\]{lAUSICIANS o played and sang a Christm:
And_Man

) Others. sl old friends——and the old story told in a new way by
ony Sarg’s Puppeteers

ROLL BACK THE YEARS,
WIN CHILDHOOD'S
HAPPY HOUR AGAIN

TRAVEL THE
BLISSFULLY JOYOUS
ROAD IN THE LAND OF
MAKE-BELIEVE

A DREAM COME TRUE

REDFERN MASON,

of the San Francisco Examiner, says:
In the beginning. the good God made lhe Hudson River Dutch: Washington Irving dreamed about
them qup Jefferson put them on the stage—and ony Sarg has made marionettes of them.
v how '8 child always loves best the raggedest doll. Well, there was something of that fecling
in the he-ru "of ‘tots and grown- upe toward this miraculous make-be
uncannily t they moved and gyrated with a motion of their own that sug-
gall(d e Srertd ehiidren would reate il they could be God"for half an hour
Tt wasillusion without disillusion. 1 proved it to the hilt. for I stole behind the scenes and saw_the
nice boys and nice girls. But that was more wonderful, if possible.
L was watching Jupiter and’ "Pallas Athene rehearsing life’s comedy for the Qlympians.
very now and then one is privileged to e something which beggars wor t may be Yvette
Gl or it Keser or P ovlow s or Gt ‘may be this novelty of the marioncites which Js oider than
the Pyrami

lere was mmelhmg m which folk can rejoice as intellectuals, and, like children, be blissfully hay
between laughter and teas i
You

y think you knuu o Rup Van Winkle well: _but you will never appreciate it the

wonder of it until you M-nunellﬂ The man is a benefactor to pallid
byt childhood's. dream come, tn

~“and cynical old Voltaire would have written a scene for them.

uman figure came

every howpital in in the

- would be a re! f wonder to a generation starved of God's
ihis 8 e land ‘of dreamms. and i 1 w0 marvelous

sifts by ouc soul-killins mate-
that when you know how you

are not d

s the happicst audience I ever set eyes on and I don't know which cnjoyed it the more—young-
sters or elders.




The Dutch Treat Club Rube Goldberg, Don Marquis, John La Gatta, Ogden Nash,
Clarence Buddington Kelland, Otto Soglo, Corey Ford, Russell Patterson, Dean
Cornwell, James Montgomery Flagg, Jack Cosgrove, Tony Sarg, Percy Waxman,
Conrado Massaguer

 The club is still in existence, started in 1905.
Tony Sarg was in touch with this creative
group in New York, where socially and
creative interactions took place. Norman
Rockwell was a member, too.

e DTC Code Book 1934 refers to The Dutch
Treat Club, a social club in New York



Tony Sarg at Columbia, Teaching

Educating teachers in summer courses

Using puppetry in teaching

Connection to Alma Thomas, famed Color
School painter in Washington, D.C.

Original material at Archives of American Art,
Washington, D.C.



Alma Thomas

Nature’s Red Impressions (right)




I Alma Thomas papers, 1894-2001, bulk 1936-1982

Archives of American Art, Smithsonian Institution
FOR RESEARCH PURPOSES ONLY. SUBJECT TO ALL COPYRIGHT LAWS.










Children Shown Marionettes

s
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TPERFORMANCE IS GIVEN AT FRIENDSHIP HOUSE, g
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Lenore Miller
9/18/2017




Compare the two “Mad Hatter”

marionettes
Same words on hat, “In This Style 10/6”

Costume is different
Does not appear that jaw is hinged

Altogether, a less threatening and softer
image, as well as a more abstracted



Compare marionettes with Tenniel
lllustrations

Alice in Wonderland
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Alma Thomas, Mad Hatter Comparison
marionette, 1930s




Contemporary puppet theater

Experience viewing My Father’s Dragon
at Synetic Theatre, Arlington, VA

December 4, 2018 — January 6, 2019



Based on the children’s novel by Ruth Stiles Gannett, illustrated by Ruth
Chrisman Gannett







Borrowed From Childhood Fantasy

Contemporary artists use the concept of
puppetry to create surreal effects or perhaps
suggest a version of reality through
manipulation of viewers’ perceptions.



Description of The Marionette Maker

The Marionette Maker, which exhibited at Luhring Augustine in 2014. It is
an 11-foot caravan is parked in a darkened gallery. Perched atop the
isolated trailer sit giant megaphones: from one side, a tiny opera singer
and pianist burst into song, from another, a looping soundscape of animal
calls fades into thunderclaps and the patter of rain on a tin roof. If you
peer into the window you see a tiny robot-controlled puppet show
suspended over a life-size wax figure of a woman sleeping in a white slip.
The marionettes, which range from a tiny fidgeting sketch artist at a desk
to bulbous, anthropomorphic globs of clay, bounce up and down above
her, raising the question of who is in fact pulling the strings. Did the
sleeping woman (who bears an uncanny resemblance to Cardiff) dream
the scene or is the little puppet toiling at his desk the true architect? It’s
enough to make anyone jittery.




The Marionette Maker (2014), Janet Cardiff and George
Bures Miller.

Janet Cardiff and George Bures Miller, The Marionette Maker
(2014). Image: ©Janet Cardiff and George Bures Miller;
Courtesy of the artists, Luhring Augustine, New York, and
Museo Nacional Centro de Arte Reina Sofia, Madrid.



Cardiff and Miller







Parades and the Circus

Mother Goose float from Circus World Museum

THE CHILDREN'S FAVORITE CLOWN



Origins of Parade
sponsored by Macy’s

MACY's

KSGIVING Diay PARADE

ACY
X e bt . T
e ] Farane”
Christmas
e may Window ¥ b

Come!  Come!

AL Moy 2
On Thanksgving Day, November 27, 1924, the first march, led by police escor, sl #
240 am. at 145th Sreet and Convent Avenue. Procceding to Momingsde Avenve and 104
Sirect, i traveled down Broadway to 34th Street, aiving at Macy's at noon o the waveiling o
b Christmas windows enitled “The Fairy Frolics of Wondertown," Floas feoturng the ¥
Lady i the Shoe, Lite Miss Muffet, and Lite R Riding Hood thrilled the crowds kg 8
s, who cnjoyed an HIPIOMpUY circus featuring bear, clephants, and donkeys. Fout b
BV the purade iy merry masic. That year's closing act became the puade's peresi 7
Su Clan amiving in Herakd Square 10 kick o the Holiday sexon, Sont'sdeigh ared 47
mountin of ice. Siting on his throne and sounding iy trumpet, Santa gave the signa © 1%
_Chn\mu.\ Windows. The crowd rushed to view Mather Goose characen PO
zlmﬂln The advertisements heralding a tremendous holiday tableau were ot Nu‘m"lh
The PIES Rsponie was ecstatc, One: Journalist reported that the parade “wa ud\w:
crowids,” extinated at 10,00 i Herald Square, “dat g fore of o™
y maincaining polce fines." (Courtesy of Macy's)




Jacket lllustration by Tony Sarg







CENTER FOR
PUPPETRY ARTS

The Conter for Agpetry Arts i gratefd to munewn
wMyKWMhM(led

e Comtar for Puppetry Arty Museun

e il Dhandy 1o maseun advaony Mary Jo Armokd. john
Bed { deen Bhumenthal Fan Pen L Chen Kathy Fokey jane
Marse Law, Karry McCarthy, and John McCormack

Exncutive Dwrector Vincent Anthomy
Curstor Bradiord Clark

Exhivsons Dwector: Kelsey Fricz

Desgred ty Thenbwed Growp
Museun Consuitant Carolynne Harrts

Conter tor Puppetry Arts Seaft Arecta Baumgarter, Bl
Jomer. Daved Vieo Leanza, Liz Lee. Megan Montague. Athena
Sovich, R Vick

PUPPETRY
AND THE
STORYTELLER
Whie some regard puppetry as

purely ¢
it has B




TONY BARG'S
GIANT BALLOONS




ELEANOR ROOSEVELT

Creator TONY SARG

1934 | United States
TYPE String

MATERIALS Synthetic hair, paint, nylon, papier-mdché, textile

Gift of the Sarasota Opera Association, Inc, from the Marian McKennon Collection




Looking forward to 2021

* Tony Sarg’s legacy as a designer and illustrator
offers manifold examples for study.

 He was the key figure in the revival of
American puppetry. It was theatre with a
sophisticated audience in mind.

* His sense of humor and play are personal
characteristics that continue to appeal.



