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“Mark Twain and Mr. Paine at Billiards”

Advertisement for Paine’s Mark Twain: 
A Biography in Harper’s Weekly (1912)



“Mark Twain and Mr. Paine at Billiards”…it is a mistake to let 
anyone else write about 
Mark Twain, as long as 
we can prevent it…. 

 

 

 

 

 


 

 

 


Albert Bigelow Paine to

Harper & Brothers (1926):



“Mark Twain and Mr. Paine at Billiards”…it is a mistake to let 
anyone else write about 
Mark Twain, as long as 
we can prevent it…. As 
soon as this is begun…
the Mark Twain that we 
have “preserved”—the 
Mark Twain that we 
knew, the traditional 
Mark Twain—

 

 

 


Albert Bigelow Paine to

Harper & Brothers (1926):



“Mark Twain and Mr. Paine at Billiards”…it is a mistake to let 
anyone else write about 
Mark Twain, as long as 
we can prevent it…. As 
soon as this is begun…
the Mark Twain that we 
have “preserved”—the 
Mark Twain that we 
knew, the traditional 
Mark Twain—will begin 
to fade and change, and 
with that process the 
Harper Mark Twain 
property will depreciate.

Albert Bigelow Paine to

Harper & Brothers (1926):
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The life of Thomas Nast was 
lived throughout with an 
unselfishness of purpose and 
a moral purity seldom 
equaled. 
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The life of Thomas Nast was 
lived throughout with an 
unselfishness of purpose and 
a moral purity seldom 
equaled. He was in the fullest 
sense the arch enemy of evil 
in every form, never letting 
pass an opportunity to strike 
it down. 
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The life of Thomas Nast was 
lived throughout with an 
unselfishness of purpose and 
a moral purity seldom 
equaled. He was in the fullest 
sense the arch enemy of evil 
in every form, never letting 
pass an opportunity to strike 
it down…. His friends were 
among the heroes and 
benefactors of mankind.




J. Chal Vinson, Thomas Nast, Political Cartoonist (Athens: University of Georgia Press, 1967):



Albert Boime, “Thomas Nast and French Art,” 
American Art Journal (Spring 1972):

As a political cartoonist, Thomas Nast wielded more 
influence than any other artist of the nineteenth century. 


 




Albert Boime, “Thomas Nast and French Art,” 
American Art Journal (Spring 1972):

As a political cartoonist, Thomas Nast wielded more 
influence than any other artist of the nineteenth century. He 
not only enthralled a vast audience with boldness and wit, 
but swayed it time and again to his personal position on the 
strength of his visual imagination.




Rollin Kirby on the cover of American Artist (June 
1940)



Too many persons generally 
read only such papers as 
exploit their own opinions, so 
that whatever the cartoonist 
may say usually fits into and 
fortifies their own convictions 
and prejudices. 
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Rollin Kirby on the cover of American Artist (June 
1940)

Rollin Kirby, “The Editorial Cartoon,” The 
American Mercury (Nov. 1944):



Too many persons generally 
read only such papers as 
exploit their own opinions, so 
that whatever the cartoonist 
may say usually fits into and 
fortifies their own convictions 
and prejudices. As such, they 
can have no great influence, for 
they simply confirm opinions 
already formed. 
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Rollin Kirby on the cover of American Artist (June 
1940)

Rollin Kirby, “The Editorial Cartoon,” The 
American Mercury (Nov. 1944):



Too many persons generally 
read only such papers as 
exploit their own opinions, so 
that whatever the cartoonist 
may say usually fits into and 
fortifies their own convictions 
and prejudices. As such, they 
can have no great influence, for 
they simply confirm opinions 
already formed. It would be an 
interesting experiment for, say, 
a right-wing paper to print a 
left-wing cartoon occasionally, 
or vice versa, in an unheard-of 
effort to present both sides of 
the question.

Rollin Kirby on the cover of American Artist (June 
1940)

Rollin Kirby, “The Editorial Cartoon,” The 
American Mercury (Nov. 1944):



“I Wish I Was in Dixie!,” Southern Illustrated News 
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Joseph Keppler, “The Dead, the Dying and the Crippled in the Credit Mobilier Ward of the Union 
Pacific Hospital,” Frank Leslie’s Illustrated Newspaper (15 Feb. 1873)
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They did not follow public 
events, but preceded them. 
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They did not follow public 
events, but preceded them. 
They did not echo public 
sentiment, but led it. 
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They did not follow public 
events, but preceded them. 
They did not echo public 
sentiment, but led it. They did 
not strive to please the 
readers, but to convince 
them. 
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Edward Jump, Saturday Afternoon at Frank Leslie’s, lithograph, 1868, New York Public Library
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Joseph Bucklin Bishop, “Early Political Caricature in 
America,” Century Magazine (Jun. 1892), p. 228:

It is impossible to look at this work of his in the light of what 
had preceded it, and of what has come after it, and not say 
that Nast stands by himself, the creator of a school which 
not only began but ended with him.





There can be no national 
cartoon until some pictorial 
Cadmus invents those 
symbols which are its 
alphabet.


 


 


 

 




There can be no national 
cartoon until some pictorial 
Cadmus invents those 
symbols which are its 
alphabet. The American 
cartoon alphabet is 
particularly rich in its 
character emblems, and 
Thomas Nast was its chief 
creator.

 

 




There can be no national 
cartoon until some pictorial 
Cadmus invents those 
symbols which are its 
alphabet. The American 
cartoon alphabet is 
particularly rich in its 
character emblems, and 
Thomas Nast was its chief 
creator.... The work of creating 
a national art, even to 
inventing its fundamentals, 
was in his hands.
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