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Thomas Nast, “Something that Did Blow Over,” Harper’s Weekly (25 Nov. 1871)
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Undated signed photograph, New York: The Macmillan Company
New Ulm Art Collection (1904), 1st edition
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vertisement for Paine’s Mark Twain:
A Biography in Harper's Weekly (1912

ARK TWAINS LIFE

MARK TWAIN—A Biography: The Personal and
Literary Life of Samuel Langhorne Clemens

By ALBERT BIGELOW PAINE

The Book of the

Brander Matthews in The New York Times |

“With infinite care and with infinite detail he t
Mark Twain’s career from the cradle to the g
omitting nothing which could in any
upon his character,
record is subs i
have Mark Tw 5 SOl b

» fulfills the t duty of a ’uou.lphvr " He is
f Mark was himself. He

ty of his subject, and he

omwell wished to be portrayed, with

is how Mark also would wish to be |

whole the book completely

that Mark was so big that

wling the infrequent little-

¢, the few defects, and the

W  inconsistencies. To know him was to understand

and to love him, and Mr. Paine will help thousands

who already love him without knowing him to under-
stand him as they never did before.”

The Record-Herald, Chicago

TS \lr l' ine has hlmrul upon the au-

lines of Bm\\v", .mnl Hn I
raphy. It is a true and \\'vll-pmpurlinm"d pivturv of a
rare and complex genius, not merely a humorist, but
a thinker and a faulty, 1 i
hu““”l i"l('r(' s o o @ ese Pill_'i,“ one me
Harte, Warner, How rich, Holm
ling, and a score of other noted men and wome
lotes of rh in their relations with M
vace here to say something a

gion, which, though far from ortho- |

1 of his innate honesty. His ¢

s and the other serious things of life
are not least among the charms of his biograp Mr.
Paine is to be congratulated upon puttin greal
man fully alive into the most noteworthy b
of the year.”

The New York Sun
“Mr. Paine has taken his function as biographer
He seems to have visited all the places.
swed apparently all the li
\\]m could shed any light upon his subj
compared his subject’s rec ions, where that w
feasible, with documentary dence of the lnnm to
which the reminiscences relate. What is
of importance, he has remembered and apg

opinions upon high matters, upon which even

Mark Twuain's courage did not suffice to deliver them
during his lifetime. The result is that upon many
matters of fact in the life of Mark Twain the reader
i fark Twain knew

himself, and upon many matters of opinion more than

Mark Twain would have ventured to tell.”

The St. Louis Post Dispatch

“They are (perhaps unconsec iuusl ) such a record
of American life, now survi
to be wholly intelligent, as
form . Mr. Paine has writte
the vital ‘realities of At an life that it is even now
more important to read and understand it than it is
to read and know any ‘standard history” of the United
States in print. . , . i ] get an
idea of what nearly every gi J S
really about, begin w Bi  Paine’s story
of Mark Twain’s beginnings in Hannibal, and keep
on to the fin

The Salt Lake Tribu
“It is evident that the friends of M Twain made
no mistake in selecting Mr. Paine to be his biographer.
o fine 2 vein of humor and wit, and it comes into
llent play herein, that Mark Twain himself
could have asked for nothing better than that the
story of his life might be written In Mr. Paine. . . .
Mr. Paine has done the fin e Wi in this
biography of Mark T'wain. There is nothing left to be
desired. Ever; hmg: is here, and ev thing in the best
possible form and in the mos i 2

Octavo, Uniform Red Cloth, Trade Edition, 38 Vols. (in a box), $6.00 n
Octavo, Cloth, Full Gilt Backs, Gilt Tops, Library Edition, 3 Vols. (in a box) $7.00 net.

HARPER & BROTHERS,

The Republican, Springfield
e narrative of the personal and literary life of
Mark Twain by Albe gelow Paine, which has just
been published b) in three illustrated
volumes, must take rs at once as one of the most
important American biog It is certainly the
i ing biograp} an American .mlhm
while regardless of
to few besides Nicolay
Mr. Paine, who was gi
preparation for his task during
and was made the great humorist’s lih-l'ur»
d well his réle as Boswell. The
it as strong in its varied humm appeal
as Mark Twain’s own llus to and
quotations from which sprinkle chapte er chapter.”

“

The New York Evening Sun
“Albert Bigelow Paine has presented an exhaustive
history of the life of \mvru greatest humorist
that is destined to take plz e bi phy of Mark
y 5 to be con-
led
])l()g—
rapher drnmgul for him to live in the closest dai
v re than four years, and placed at
ers, notes, and the other collected
d 0 . . The result of Mr, Paine’
labors is a biography spe
sweet good-humor and \}Lxrl\llm wit.”

Mark Twain and Mr. Paine
at Billiards

The London Standard
“A memorable book, vivid, picturesque, intimate—
ve picture of the man.

The London Truth
last half-century, not
approaches in interest
thh of Mark 'l \\.'

The London Times
“As for this biography, the o t of all biographies
is primarily to give us a clear image of the subje
and by that test the book i good one. We have
Samuel Clemens in his habits as he lived, ™ all his
moods.”

The Westminster Gazette

“In fact, he has had abundance of material, and he
has used it with admirable skill. Although his work
extends to over seventeen hundred pages, the narrative
never drags, and the book will take high rank among
the biographies which the United States has ]mnluud
in recent years.”

The Pall Mall Gazette

k is to Humor what Boswell is to Liter:

1 from monthly instalments in |

T
Mr. Paine has fulfilled his sel

jon in an appropriately broad and

Year — Verdict of Two Continents

The Philadelphia Press

“Tt would be ensy to quote almost indefinitely from
the store of anecdote these volumes contain: but ex-
tended quotation is beyond the scope of the present
notice. It remains only to direct the attention of
readers to the delightful n’mlm»u nees of 'l‘. B. Aldrich
and others of Ilu v t'h‘ ions with

h :

tlw I\.lmr dmner (Ch I]Il(r CLXXIX), which U!I"ht

to call forth dis on, if not elucidation, from sur-
ing friends in Germany.”

The New York Globe

“It is the big Ameri an bic phy, bec

bmgrnpln of a big Ame 3 nd we must belie

rank with the great bi phies of the world.
phy to which Americans will be proud

to point as the life of a typical American

Paine has had ri erial with which to wor

how admir: ai kingly, and con

has handled it will perhaps not be realized until the

very last of the 1,719 making up Hn- three volumes

is reached. Then i

absorbed as in a sto

The Portland Evening Telegram

“At last, lln book we have all been lo
ions, The charm of the t

g illustrations, the letters and incidental writings
hitherto unpublished, typographical
combine to make this personal and li
Samuel Langhorne Clemens one of the great biographies
of literature, . . . The account of Twain’s death is the
most touching bit <f riting—no f >.1nslt just the
story of the p oul by one
who loved to sit a thr l\null\ author’s feet and listen.”

The Public Ledger, Philadelphia
v vet written has the biographer

more finely linked the various stages of an illustrious

¢ haps in no other career has the boy

so truly father to the man—with his hatred of
rules and conventions, and his magnificent freedom
of soul. But it is Mr. Lun-* s singular merit to have
shown the life of Mark n. .u\rl thn mmt Iumm
prmlml of the Amer

“Every one connected with Mark Twain's biography

is to be congratulated—the author, the publishe d

the public. ~ Albert Bigelow Paine has produced a

ik with the lu t of its kind

) history,

a me € Po 4 i 5 nm.~t ~uh ri: uunglv

told. It has ¢ hbeen produced within a reasonable

i 7 i dences of haste or incom-

. The coming gen: 1 i

Paine for havi erved such a record of such a man

for them."”

The Edinburgh Scotsman

“The chief charm of Mr. Pair work lies in its
picture of Clemens in his old age, his fame won, and his
struggles finished. The h of his
daily and conversation here given is one wl
forms a real addition to bi vhical literature.
enables the reader to realize the features of a distinet,
and, in many senses, a great personality. . . . Whether
dealing with Samuel Langhorne Clemens in youth
or in however, Mr. | always succeeds in mak-
ing his s ct interesting.

The London Telegraph

“Tt does not seem possible to begin dealing with Mr.

bert Bigelow Paine's bic phy of N

ept statistic: . . . It is Homerie, as Lamb said
of a certain entry about the consumption of porter. . . .
It serves that purpose which i
should—revealing the personalit
subject as well *hronicling th
In this subtler sense, indeed, t
as a triumphant achievemen

Octavo, Three-quarter Calf, Gilt Tops, 3 Vols. (in a box), $14.50 net.
Octavo, Three-quarter Levant, Gilt Tops, 3 Vols. (in a box), $15.50 net.

Franklin Square,

NEW YORK
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Albert Bigelow Paine to
Harper & Brothers (1926):

...It IS a mistake to let
anyone else write about
Mark Twain, as long as
we can prevent It....

“Mark Twain and Mr. Paine at Billiards”




Albert Bigelow Paine to
Harper & Brothers (1926):

...It Is a mistake to let
anyone else write about
Mark Twain, as long as
we can prevent it.... As | il
soon as thisis begun... | g N -
the Mark Twain thatwe | -~
have “preserved” —the
Mark Twain that we
knew, the traditional
Mark Twain—

“Mark Twain and Mr. Paine at Billiards”
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Albert Bigelow Paine to
Harper & Brothers (1926):

...It Is a mistake to let “Mark Twain and Mr. Paine at Billiards”
anyone else write about p | "
Mark Twain, as longas |
we can prevent it.... As |
soon as this is begun...
the Mark Twain that we
have “preserved” —the
Mark Twain that we
knew, the traditional
Mark Twain—will begin
to fade and change, and
with that process the
Harper Mark Twalin
property will depreciate.




New York: The Macmillan Company
1904), first edition




New York: The Macmillan Company
(1904), first edition
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The life of Thomas Nast was

~ lived throughout with an

unselfishness of purpose and
a moral purity seldom

“equaled. He was in the fullest
“sense the arch enemy of evil
In every form, never letting
pass an opportunity to strike
It down.
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New York: The Macmillan Company
(1904), first edition
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The life of Thomas Nast was

~ lived throughout with an

unselfishness of purpose and
a moral purity seldom
“equaled. He was In the fullest

'sense the arch enemy of evil

In every form, never letting
pass an opportunity to strike
it down.... His friends were

-among the heroes and
benefactors of mankind.
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J. Chal Vinson, Thomas Nast, Political Cartoonist (Athens: University of Georgia Press, 1967):

A

L

PRESIDENT MAKER

NAsT cartoons, because of his marked ability at
portrait-caricature, were nearly always personal
in emphasis. Fortunately for him the presidential
elections from 1864 to 1884 centered on personali-
ties rather than on complex issues and thus were
tailored to his abilities. When the candidate’s per-
sonality was well defined, as was true of Greeley
or of Blaine, Nast was at his very best. With
colorless figures like Garfield and Hancock. he
had more difficulty, but partly overcame it by

making these candidates the symbols of their

party’s virtues and vices.

Through 1876 he was especially blessed in the
continuance of Civil War fervor—loyalty to the
Union and hatred of treason. “*Seratch a Rebel and
yvou find a Democrat” was a standard Republican
slogan. Robert Ingersoll, the most lamous orator
of his day, caught the popular mood in the North
when the Republican convention of 1876 cheered

fading out of the public view. He could not make
clever comments on everyday manners and morals:
oratory rather than small talk was his forte. When
the public tired of his martial airs, he was unable
to take up chamber music. His art depended on a
public incensed over issues; losing that, he fell
into comparative obscurity,

Nast was at the zenith of his powers in 1872.
His fierce impatience with clearly discernible foes
was matched by a direct, uncluttered drawing style
of explosive impact. Wholly wrapped up in his
work, he turned out drawings at an amazing rate,
producing more than 150 for Harper's during the
year. He was always at his best in times of crises;
evenls of national interest elicited his finest etforts.
A number of drawings still dealt with the Tweed
Ring, but Nast’s major interest in 1872 was Grant’s
bid for re-election as President. This campaign
was Nast's greatest in the role of President-maker.




Albert Boime, “Thomas Nast and French Art,”
American Art Journal (Spring 1972):

As a political cartoonist, Thomas Nast wielded more
influence than any other artist of the nineteenth century.



Albert Boime, “Thomas Nast and French Art,”
American Art Journal (Spring 1972):

As a political cartoonist, Thomas Nast wielded more
iInfluence than any other artist of the nineteenth century. He
not only enthralled a vast audience with boldness and wit,
but swayed it time and again to his personal position on the
strength of his visual imagination.



Rollin Kirby on the cover of American Artist (June
1940)
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Rollin Kirby on the cover of American Artist (June Rollin Kirby, “The Editorial Cartoon,” The
1940) American Mercury (Nov. 1944):

Too many persons generally

! read only such papers as
T T exploit their own opinions, so

A R I S that whatever the cartoonist

mirky 2 ART [N STRU CT oI may say usually fits into and

Z/m, E ~  fortifies their own convictions
13 R (]LUN
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Rollin Kirby on the cover of American Artist (June Rollin Kirby, “The Editorial Cartoon,” The
1940) American Mercury (Nov. 1944):
Too many persons generally
A M E Kl C A N read only such papers as
A T I T exploit their own opinions, so
that whatever the cartoonist
ART IN STRU CT ON ' may say usually fits into and
: s o fortifies their own convictions
BF oty : .
‘@' | and prejudices. As such, they
B  can have no great influence, for

| they simply confirm opinions
- already formed.
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Rollin Kirby on the cover of American Artist (June Rollin Kirby, “The Editorial Cartoon,” The
1940) American Mercury (Nov. 1944):
Too many persons generally
A M E RI CAN read only such papers as
T T exploit their own opinions, so
A R I S that whatever the cartoonist
wwwj/ ART [N STRUCT ON | may say usually fits into and
&< = B o fortifies their own convictions
i ?'\ | W | and prejudices. As such, they
B ™ B | canhave no great influence, for
o A8 B | they simply confirm opinions
b BN ' already formed. It would be an
mswarion LA R o | interesting experiment for, say,
S IS T 4 aright-wing paper to print a
&4 left-wing cartoon occasionally,
Jesian - ~ or vice versa, in an unheard-of

i . effort to present both sides of
S, <% | | the question.




“National Joker,” Funniest of Phun (June 1864)

“I Wish | Was in Dixie!l,” Southern lllustrated News
(27 Feb. 1864)

by that Celebrated Delineator. ABrRAnA)




Joseph Keppler, “The Dead, the Dying and the Crippled in the Credit Mobilier Ward of the Union
Pacific Hospital,” Frank Leslie’s lllustrated Newspaper (15 Feb. 1873)
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New York: The Macmillan Company
1904), first edition
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New York: The Macmillan Company
(1904), first edition
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Edward Jump,
The Last Jump,
c. 1865,
lithograph,
Edward Jump,
M.H. deYoung
Memorial Museum

Livingston Hopkins,
Caricature of Edward
Jump,

Wild Oats
(1876)
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Alfred Waud, Sketch of Thomas Nast as Sol Eytinge’s dog, 1861, Thomas Butler Gunn Diaries
(Volume 16, page 127), Missouri Historical Society




Frank Bellew, “Behind the Scene’s at Niblo’s,”
Comic Monthly (April 1860), front cover
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BEHIND THE SCEN
Owp GesTLEMAN.—( Rather Smitten, )—/I—ah—wish—in—a—see Mademoiselle Ella Zoyara.
(GENTLEMAN .-

W

Well, that's my name.

L, 1860.

AT NIBLO’S.
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Thomas Nast, “The Impresario—Ullman,”

Comic Monthly (April 1860), back cover

THE COMIC MONTHLY.

THE IMPRESSARIO.~~ULLMAN.

AxecpotE OF Barox SrrueeNy.—On
one occasion, after Arnold’s treason, the
baron was on parade at roll-call, when the
detested name, Arnold, was heard in one
of the infantry companies of the Con-
necticat line. The baron immediately
called the unfortunate possessor to the
front of the company. 1Ile was a perfect
model for his profession; elothes, arms
and equipments in the most perfect order.
The practiced eye of the baron
scanned the soldier, I at my mar-
quee, after you are dis >d brother sc
dier,” was his only 1 k. After
nold was dismissed from parade, he calle
at the baron's quarters as directed. The
baron said to him, “ You are too fine a
soldier to bear the pame of a traitor—
change it at once—change it at once.”
“ But what name shall 1 take ?" replied
Arnold. “ Any that you please, any that
you please; take mine, if you cannot
suit yourself better ; mine is at your ser-
vice.” Arnold at once agreed to the pro-
position, and immediately repaired to his
orde ly, and Jonathan Steuben forthwith
graced the company roll, in lieu of the

disgraced name of him who had plotted

treason to his country.”

200N

SeLr Evipestiy Druxk.—OId Judge
—, who resides not very far about here
is known as one who never pays a debt if
it can be avoided. Has plenty of money,
however, and is a jolly, rollicking old chap.
Gets pretty drunk occasionally, when, of
course, some friends take care of him.
Not long ago he fell into the hands of a
man who held his note for a sum of
money, and as it was a last chance, the
friend dived into the old Judge's wallet,
took out the amount, and put the note
where the money had been. When the
Judge awoke to consciousness, as was his
wont, he took ount his wallet to count how
much money he was out. Finding his
purse almost empty, he thundered :

* How did I spend all my money ?”

“You paid off that note I held,” an-
swered the friend.

“Well,” muttered the Judge, quietly
stowing away his wallet, “ I must have
been very drunk !”

Ax Inp1an’s Coxuvest.—When Gov.
Tallmadge came out to Fond du Lac,
then a territory, his new home was graced
by several grown up daughters. The
Indians were “ there and thereabouts,”

at the time, and frequently were met by
members of the Governor's family. It
vag an era in female dress when the bustle
was a desired accession of grace and out-
line, but new to the aborig A grave
old chief one day was asked what he
thought of the governor's daughters?
“ Pretty squaws, nice white sqnaws, pity
'um backs broke.”

Verdant in Indiana,

An ipsurance agent in thig city, a
gentleman well and favorably known as
a man of truth and veracity, tells the fol-
lowing, in illnstration of the verdancy of
a gentleman in Pike county, Ind., with
whom he had effected a policy of insur-
ance :—In the list of printed questions in
the Company’s books there is one like
this : “ Ashes—how kept.” The Pike
county Gentleman was burned out, and
after the fire discovered this question in
his policy, and, resolving to make a sure
thing of his premium, wrote our infor-
mant something in this wise : “ Dear Sir,
I was burned out on the — day of ——,
and according to your laws, 1 have kepl
the ashes. They are in barrels; what
shall I do with them ?"—Peoria Union.
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Sol Eytinge, Thomas Nast with John MclLenan, New York lllustrated News, 1861, Thomas Butler
Gunn Diaries (Volume 18, page 16), Missouri Historical Society
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Thomas Nast at his Desk, c. 1880, photograph, Museum of the City of New York
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Joseph Bucklin Bishop, “Early Political Caricature in
America,” Century Magazine (Jun. 1892), p. 228:

It Is Impossible to look at this work of his in the light of what
had preceded it, and of what has come after it, and not say
that Nast stands by himself, the creator of a school which
not only began but ended with him.



American Cartoomn

r

igin of
Symbols

By Albert Bigelow Paine

HERE can be no national cartoon until
some pictorial Cadmus invents those
symbols  which are its alphabet. The
American eartoon alphabet is particu-
larly rieh in its character emblems, and
homas Nast was its chief creator. Only
its first two letters existed when he began—Brother
Jonathan and Columbia—and the first of these was not
a symbol at all but a libel, adopted by English cariea-
turists to represent a nation only from the view-
point of ridicule. Nast aceepted the long, loose-

a Dead Lion.,” was the result. The * Live Jackass"™
was labelled ** The Copperhead Press,” and it was in
this form that the Donkey symbol made its first ap-
pearance in the American cartoon. Nast must have
recognized the aptness of the donkey idea for pre-
senting what he then regarded as the party of noise
and obstruction, Tor he did not forget it two years
later when the national campaign came round.
Meantime politics had become loeal, and national
symbols were not needed, The city government of
New York was in the hands of the Tammany Ring,

When the Elephant was first used to symbolize the Republican Party

FROM A CARTOON BY THOMAS

NAST, ENTITLED

"THE THIRD-TERM

PANIC,” PUBLISIIED IN IARPER'S WEEKLY FOR NOVEMBER T, 1874

iointed, disreputable figure of the English picture-
makers, called him Unecle Sam, and gave him the
gentle dignity and friendly good-nature that a national
wiele would need to make him a suceess. To Colum-
Lia—known also as the Goddess of Liberty—he gave
beauty and strength, and
these two symbols he used
to represent the mnation,
politically or as a unit,
maie and female, aceord-
ing to his needs.

But these alone were
not. enongh,  Nast's work
was essentially allegorical
and  ftwo ~.\Il||m|\ would
never satisty the demands
of his imagimation, I'he
work of creatmg a na-
tional art, even to mvent
img its fandamentals, was
in his hands Of conrse
Nast did not at first
realize Lhas, or that the
figures he drew to repre-

sent. parties  and  condi
tions were to become per
manent.  Certainly he did
not sit down and under-
take to produce a setl of
devices  or  embodiments
for future service Each
symbol was created n the
moment of strong require-
ment, on the spot, as one
may say, to convey lu.I.H'\
and exactly some existing
condition, and by such
swift strong evolution be-
came a pictured faect, and
endured.

The Democratic Donkey
was the first of the Nast
symbaols. Originaily 1t
was not intended to stand
for the party as a whole,
but only for that element
of it which found pleasure
in attacking the memory
of Secretary of War Edwin
M. Stanton. even as he
luy in  his coffin.  This
roused Nast, and a small
cartoon which appearved
in Harrer's WEERKLY for

*“A Live Jackass Kicking YOU

known presently as the I'weed Ring, and the cartoonist
put aside party differences to lead the greatest pic
torial ernsade against corruption that history records.
Throughout 1870 and 1871 he published in HARPER'S
WEERLY a series of pictorial arguments against Tweed

The First Democratic Donkey
FROM A CARTOON BY THOMAS NAST, ENTITLED A
LIVE JACKASS EKICKING A DEAD LION,” PUBLISHED
IN HARPER'S WEEKLY FOR JANUARY 15, 1870

and his associates of such startling vigor and such
destructive power as to arrest the attention not only
of a eity and a nation, but of the civilized world.
Tammany he at first personified as Satan; but this
was too mild—too complimentary. He contented him-
<elf for a timé with depicting the offenders themselves
as thieves, vultures, and eravens, and the energy of
those eartoons of the summer of 1871 was suflicient
to shake the edifice of civie fraud and frighten the
birds of prey within.

But there was need of a elimax—a final blow—and
Nast struck it with a new symbol, one that shall last
as long as New York city has a history. Little by
little, in the form of a heraldic device, he had em-
ployved the savage Tiger head which Tweed had hung
up in Tammany Hall in commemoration of the days
when he had been foreman of the Big Six fire com
pany, whose engine had heen decorated with that
cmblem. It was a [litting device for Tammany Hall—
that ereature of rapacity and stripes—and the eartoon-
ist contemplated giving it a fuller expression for
several months before he actually struck the supreme
blow. But Nast was essentially dramatic in the
preparation of his climaxes, and knew perfectly how
to eonduet his campaign, withholding his heaviest
ammunition for the final great assault. In the issue
of IHArPER’'S WEEKLY published just before election
day, 1871, there appeired the most widely known sym-
bol ever invented, the most destructive cartoon ever
drawn. “The Tammany Tiger Loose—What Are You
Going To Do About 1t¥* It filled a full double page,
and its appearance created nothing short of a furore.

It is difficult now to realize the fiercer conditions of
that time, or what, under any conditions, the publica-
tion of such a picture would mean to our vast, busy,
half-indiflerent swarm of to-day. But there was no
doubt as to its meaning then. Two days later the
people declared what they would ** do about it” and
the ring was swept from power. The name of Nast
was on every tongue. In the pictorial polities of
nations the American cartoon had taken first rank.

The Tammany Tiger's dramatic Entrance as a Political Symbol
Jannary 15, 1R70, entitled FROM A CARTOON BY THOMAS NAST, ENTITLED " THE TAMMANY TIGER FLOOSE-—~WHAT ARE

GOING TO DO Apoul IT!” PUBLISHED 1N HARPER'S WEEKLY FOR NOVEMBER 11, 1871
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The First Appearance of the Labor Cap
FROM A CARTOON BY THOMAS NAST, ENTITLED ™ THE
AMERICAN TWINS,” PUBLISHED IN HARPER'S WEEKLY

FOR FEBRUARY 7, 1874

With the inanguration of the Greeley Presidential
boom the Donkey came into use again, this time as
Democracy rebelliously yoked with an ox, the latter
representing Mr, Greeley’s Republican support. The
ox did not satisfy Nast and was not used again. The
Tiger continued to stalk through the Harrer pages,
and here and there the Donkey appeared, but no de-
vice emblematic of the Republican party as a whole
appealed to Nast sufliciently for him to give it ex-
pression. Other cartoonists—there were now several
apparently did not attempt to originate. Though still
young in years, Nast was considered the dean of his
art—the fountain-head—and his inventions were
adopted as a matter of course. The Donkey and the
Tiger and others as they came along were regarded as
common property, quite as much so as Columbia and
Unele Sam.

Jut while the Republican party still remained with-
out a symbol, there was no lack of other inventions.
A plan for expansion of the currency in 1873 brought
out the Inflation Baby, a figure that blows up its own
body until it bursts, I was a striking conception,
but Nast did not continue its use, perhaps because the
* Rag-baby ™ was quile as expressive and seemed to
have more of humor in its make-up. The Rag-baby
made its first appearance as a foundling on Senator
Thurman’s door-step, September 4, 1875, and was
promptly and generally adopted as the true embodi-
ment of fiat-money 1issues and other invertebrate
policies.

It was in 1873 that Nast first drew the figure of
personified labor, now so familiar to us, the sturdy
workman with eap, apron, and tools. It was in that
vear also that he first represented the effect of cheap
money by the * Divided Dollar,” and it was early in
1874 that he symbolized the poorly clad and meanly
fed United States army and navy as two skeletons,

Motoring

LONDON CORRESPONDENT FOR

NE of the great boons of the motor-
ar is that it enables one for the
first time to know something of one’s
Y own countty. The petty higuling
o) radius, the meagre east-iron routes,
FQQ /\r})jj that were all “"'.l were possible in
VA g&\«;#fi\ﬁ the pre-antomobile days seem now

(ki i) Qi/(f& to belong to the insufliciencies of the

Dark Ages. For the first time one is
master of one’s locomotive self; one has a liberty of
selection: the odd ten miles that were an insuperable
obstacle in the horse era no longer eount for anyvthing;
one fetches a compass that embraces leagues where
ten or twelve vears ago one reckoned in furlongs; and
a hundred miles to-day is less wearisome than were
fifteen 1 the incredible days of the effete gquadruped.
No invention has given the average man a more in-
dividualized sense of power and mastery. None, too,
has opened up the by-paths of the world so freely and
enticingly to him as this one. Flving is a sport that
is only interesting in its tentative and experimental
When we have perfected the mechanism of the
aeroplane we shall vote it the dullest of all means of
gettimg about. a mere inhuman rushing through space,
impersonal, eolorless, quite destifute of the emotional
appeal.  But the motor-car is something infinitely
more than a mere instrument of rapid transit. 1t is
a passport to a whole world of sights, interests,
beauties, and associations formerly barred and bolted.
The trip, for instance, that 1 fook yesterday through
the heart of the New Forest was not in the least re
markable because in it 1 covered five or six tines the
distance that would have heen practicable a decade ago.
But it was remarkable in that it took me to villages
previously inaccessible, and gave me in six hours a
view of the country that in a horse and trap | could
hardly have gained in a week.

My starting-point was Swanage, a small and at-
tractive seaside resort on the English south coast al
most facing the Isle of Wight. Swanage has a good
deal to offer the visitor—an air that is equable and
bracing, fishing, tennis, golf, an infinity of excursions

HARPER'SSWEEKILY

and so put to shame and ignominy the parsimonions
legiglators who had been rvesponsible for these condi-
tiong, The army and navy were duly grateful for that
invention and his continued erusade in their behalf,
and five vears later. under improved conditions, ex-
pressed their obligation in a memorial silver vase,
“The gift of 3500 officers and enlisted men.”

But it was not until the latter part of 1874 (No-
vember 7) that Nast’s third great party symbol, the
Republican Elephant, became a property of the Amer-
ican cartoon. For a year or more the New York
Herald had been keeping up an outery against Grant
and the possgibility of a **third term”™ wunder the
goneral head of “ Ciesarism,” Nast had ridiculed this
seare in several ways, and had in turn been ridieuled
by the Herald. 1t seems wunlikely. now, that Mr.
Iennett really took any stoek in the idea of im
perialism, and with his characleristic fondness of a
hoax was waving the bugaboo merely to see how many
persons would take fright at the absurd notion.

Nevertheless, the ery of Cwesarism did find an echo
here and there, even among the Republican press, and
this fact Nast made the subject of a cartoon. He
depicted the Herald as an ass in a lion’s skin frighten-
ing a group of other animals with its noisy braying.
In one corner, the “ Republican Vote,” grown big,
unwieldy, and rather timid, is depieted as a huge
elumsy elephant on the brink of a pitfall. Demoecracy,
for the moment represented as a fox, with a face
slightly suggesting Lhat of Samuel J. Tilden, is eagerly
waiting the catastrophe, which, as told by the pictures,
oceurred presently, for the KElephant is next shown
disappearing into the pitfall, then slowly climbing out
again: hanging on at last by the very tip of his trunk,
finally to become victorious onece more, and happy.
That was the first story told by the Elephant in the
political cartoon. The symbol continued to be labelled
the “ Republican Vote  for a while; then became the
‘ Republican Party,” and finally the *“Grand Ol
Party,” shortened to “G. O. P.” Like the others of
Nast symbols it was immediately adopted by his
brother illustrators, and scarcely a day has gone by
in the thirty-four years that have elapsed since then
that the pictures have not presented us that huge
lumbering form in some attitude suggestive of condi-
tions or possibilities.

There was not the need of many symbols after that.
Im 1880 (Oectober 1G) Nast drew the * Workman’s
Dinner Pail ™ full and empty, as indicative of condi-
tions present and possible—an idea still much in use
to-day—and then, for him at least, the cartoon
*alphabet ” was complete. In later years C. G. Bush
added the * Father Knickerbocker ” to personify New
York city, and hoth Mr. Opper and Mr. Davenport
have given nus ficures of the trusts, though these are
usually regarded as individual rather than common
properties, and have not been much appropriated by
other men. Mr. Opper’s “ Common People” is also of
thiz class, an expressive, entertaining little figure
likely to survive,

Jut there is one more Nast symbol which should not
he I)\'(‘l'll“l‘\('(]. It is not a Inl]ili\“il[ :~.\'l||‘ll-l: it is one
that carries only a happy meaning to every civilized
houschold, for it is the pictorial expression of the
Spirit of Giving—Santa Claus. Up to the time when
Nast began his work the Christmas saint was repre-
sented in various ways. 1llustrators who drew him at
all—and there wers not many of these—gave him such
character as the moment suggested, and their con-
ceptions of what he should be were not eclear. Nast
in the beginning of his career—in the early sixties—
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The Birth of the Dinner-pail Symbol
FROM A CARTOON BY THOMAS NAST, ENTITLED
‘“WOMEN WILL NEVER BE STATESME PURLISIIED
IN HARPER'S WEEKLY For ocToger 16, 1880

was commissioned to illustrate Dr. Clement (. Moore’s
already famous “ Night Before Christmas,” and remem-
bering the old “ Pelze-Nicol ” (Iur-Nicholas) of his
German childhood, adapted him to Dr. Moore's lines,
and so gave us the merry old fellow clad in furs, with
his cap and boots and short pipe and his bag of toys.
This figure at once became a favorite, and the illus-
trated publications of Harper & DBrothers, and the
MeLaughlin  foy-books, which Nast also illustrated,
gave it eirculation throughout America, while Eng
and German publications reproduced the pictures
abroad. Nast located the home of Santa Claus at
the North Pole, and gave him a spy-glass through
which he could pick out the good and bad children
during the year, and provided him with a huge book
in which to record their names. The Nast Santa
Claus with these attributes beeame the only true Santa
Claus, and is likely to remain so.

That the party symbols will survive has been de-
monstrated. They are the body, bones, and blood of
the American cartoon. It is impossible to-day to
visualize the Republican party without thinking of
the Elephant, the Democratic party without recalling
the Donkey, or to speak of Tammany without mentally
seeing the Tiger. They will last as long as the
elements they represent—and longer. We can no more
change them than we can alter the characters in our
spelling-books. They form a monument to Nast, ever
present and more enduring than bronze—a memorial
that daily speaks to the multitude. It is proper that
this should be so, for Nast lived a noble life and
rendered mighty service. And as he was first of his
kind, so he remains the greatest. Without doubi a
host of good men—some of them even great men—
have followed him. Bul Nast was a giant.

sh

Through Crown Lands

into the Hardy country. the bhest of bathing, and an
unlimited choice of expeditions by sea. At its little
pier there is an incessani calling of steamers bound
for Bournemouth on the one side or Weymouth on the
other, or the Isle of Wight or the Channel Islands or
the French coast. On one of these I embarked at
1130, reaching Dournemouth by noon.  The motor
met me at the picr. Bournemouth, fifty vears ago a
mere village, is to-day a flourishing town of fifty thou-
sand people. thanks to its pines. its warm sonthern ex-
posure. and its popularity with the doctors as a eure
for relixed throats, dubious lungs, and overwrought
nerves. Its * season ™ is in winter. when the wealthier
members of the upper middle elasses and a sprinkling
of the aristoeracy patronize it; but there are more
people in it, drawn, however, from lower strata, in
summer., when it ig a sort of Atlantic City infinitely
better done. To one bound for the New Forest, how-
ever, there is nothing in Bournemouth to justify delay.
My first stop was at Christchurch, five miles away,
where there is a wondrous old chureh, in a joyous
medley of Farly English, Norman, and Perpendicular
styles, that gees back to the first dawn of Christianity
in England. and containsg among other things a memo-
vinl seulpture to Shelley, erected hy his son.

From Christehurell we bhowled over faultless roads,
between fragrant flowering hedges, through eurling
villages. by the side of brimming streams—Ilooki

&, as

all streams do when one cannot get at them, extremely
lishable—past golf links laid enticingly along  the
elifl’s edge, where a *“ slice” from the tee would send
vour hall into the Enelish Channel, past thatehed cot
tages ablaze with (lowers—NMatthew Arnold, surely,
was wildly wrong when he said that the English lower
classes had no sense of heauty—past mansions but half
deseried through  their bower of {rees, on and on
through the plump, smiling panorama of rural Eng-
land. How the old and new blend in this country;
how marvellous is the comfort that never seems to
stale, and the pageantry that never grows tawdry; how
like a park of patchwork quilt, with all loose corners
smoothed out, all angles planed down, everything

12
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looks!  Ten miles or so from Christehureh the aspect
of things began to change; the houses and the he
disappeared: we entered the New Forest. Of course
it is not new, and n~»|ll:|“'\. of course, it 1s not a forest.
Indeed, when T remember that even the magnificent,
the incomparable Adirondacks are content to eall
themselves just “ woods,” I cannot dispute the charge
of grandiloguence. However, as a people, the English
varely sin by * booming * their national possessions,
and if they insist on calling this a forest they may
claim indulgence by their modesty in calling it new.
Az a matter of faet, it is so ancient, having been
created by William the Conqgueror. tl only those
things in or about it are modern that are not men-
tioned in Domesdey Boolk. T am obliged to add that
a considerable number of things are not so mentioned,
and that even later products—such, for instance, as the
delightiul thatehed roof. ereeper-clad cottages of the
seventeenth and eighteenth centuries are becoming
searcer, or, at any rate, seem fto be& scarcer when be-
set, as here they are heset, by daztardly twentieth-
century vulgarisms in brick and slate. Much, however,
remains, If yvou are an antiguary you may puzzle
over the barrows of ancient Britons that abound in
the Forest: over mounds and entrenchments both
Briton and Roman: over potleries that the Romans
are known to have worked: while in ehurch after
chureh are to bhe found Norman doorways, chancels,
arches, and fonts, Early English windows, and fifteenth-
century brasses. In the Forest. too, standz a stone to
mark the spot—one assumes it is the spot—where, a
little over eight hundred years ago William Rufus
was killed.

The New Forest lies in the southwest corner of
Hampshire, covers about a hundred thousand res, is
twenty-one miles long by twelve in breadth, and has
the distinction of being mainly Crown land—the Crown
owning about sixty-five thounsand acres, and private
proprictors the remainder. I fear the Crown does not
benefit much by its holdings. Nearly half of the land
belonging to it is so thin and poor that only Scotch
fir can grow on it. All of it, of course. is open to
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American Cartoon Symbols

By Albert Bigelo
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its first two letters existed when he began—Brother
Jonathan and Columbia—and the first of these was not
a symbol at all but a libel, adopted by English cariea-
turists to represent a nation only from the view-
point of ridicule. t aeccepted the long, loose-
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a Dead Lion,” was the result. The * Live Jackass ™
was labelled ** The Copperhead Press,” and it was in
this form that the Donkey symbol made its first ap
pearance in the American cartoon. st must have
recognized the aptness of the donkey idea for pre-
senting what he then regarded the party of noise
and obstruction, Tor he did not forget it two years
later when the national campaign came round.
Meantime polities had become loeal, and national
svmbols were not needed, The city government of
New York was in the hands of the Tammany Ring,

When the Elephant was first used to symbolize the Republican Party
FROM A CARTOON BY THOMAS NAST, ENTITLED “ THE THIR M

PANIC,” PUBLISIIED IN 1IARPER
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this, or that the

drew to repre-

ll‘lldl

ome poer

nianent Cer v he did

it down and under

to produce a =set of

devices  or  embodiments

for future service Each

symbol was created i the

moment of strong require-

ment, on the spot, as one

may say, to convey boldly

and wetly some existing

condition, and by such

swift strong evolution be

came a pictured fact, and

endured.

The Democratic Donkey
was the first of the Nast
symbols. Originaily it
was not intended to stand
for the party as a whole,
but onl r that element
of it which found pleasure
in attacking the memory
of Secretary of War Edwin
M. Stanton. even as he
lay in  his coffin, This
roused Nast, and a small
cartoon ich appeared
in Harp WEEKLY for
Jannary |
“A Live Jackass Kicking YOl

known presently as the I’
put aside party differences to lead the greatest pie
torial ernsade against corruption that history records.
Throughout 1870 and 1871 he published in HARPER'S
WEERLY a series of pictorial arguments against Tweed

KLY FOR NOVEMBER

eed Ring, and the cartoonist

The First Democratic Donkey
FROM A CARTOON BY THOMAS NAST, ENTITLED
LIVE JACKASS KICKING A DEAD LION
IN HARPER'S WEEKLY FOR JANUARY

and his associates of such startling vigor and such
destructive power as to arrest the attention not only

a eity and a nation, but of the civilized world.

mmany he first personified as Satan: but this
was too mild—too complimentary. He contented him-
self for a timé with depicting the offenders themselves
as thieves, vultures, and eravens, and the energy of
those cartoons of the summer of 1871 was suflficient
to shake the edifice of eivie fraud and frighten the
birds of prey within,

But there was need of a elim: a final blow—and
Nast struck it with a new symbol, one that shall last
as long as New York eity has a history. Little by
little, in the form of a heraldic device, he had em-
ployed the savage Tiger head which Tweed had hung
up in Tammany Hall in commemoration of the days
when he had been foreman of the Bi ix fire com
pany, whose engine h: heen 20T with that
emblem. It was a [ild device for Tammany Hall
that ereature of P i il s—and the eartoon-
ist contemplated ving it fuller expression for
several months before he act v struek the supremc
blow. But Nast was essentially dramatic in the
preparation of his climaxes, and knew perfectly how
to conduet his campaign, withholding his heaviest
ammunition for the final af assault., In the issue

day, 1871, there ap red the most widely
bol ever invented, the most destructive cartoon ever
drawn. 1ie Tammany Tiger Loose—What Are You
Going To Do About 1t¥* It filled a full double page
and its appearance created nothing short of a furore.
It is diffiecult now to reali i conditions of
that time, or what, under any conditions, the publica-
tion of such a picture would mean to our vast, busy,
half-mdifferent swarm of to-day. But there was mno
doubt as to its meaning then. Two days later the
people declared what they would ** do about it™ and
the ring was swept from power. The name of Nast
wag on every tongue. In the pictorial polities of
nations the American cartoon had taken first rank.

The Tammany Tiger's dramatic Entrance as a Political Symbol

GOING TO DO ApouUul I

11

IR70, entitled FROM A CARTOON BY THOMAS NAST, ENTITLED " THE TAMMANY TIGER FLOOSE WHAT ARE
PUBLISHED 1N HARPERS WLEKLY

NOVEMBER 11, 1871

There can be no national
cartoon until some pictorial
Cadmus invents those
symbols which are its
alphabet.
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Jonathan and Columbia—and the first of these was not
a symbol at all but a libel, adopted by English cariea-
turists to represent a nation only from the view-
point of ridicule. t aeccepted the long, loose-
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a Dead Lion,” was the result. The * Live Jackass ™
was labelled ** The Copperhead Press,” and it was in
this form that the Donkey symbol made its first ap
pearance in the American cartoon. st must have
recognized the aptness of the donkey idea for pre-
senting what he then regarded the party of noise
and obstruction, Tor he did not forget it two years
later when the national campaign came round.
Meantime polities had become loeal, and national
svmbols were not needed, The city government of
New York was in the hands of the Tammany Ring,

When the Elephant was first used to symbolize the Republican Party
FROM A CARTOON BY THOMAS NAST, ENTITLED “ THE THIR M

PANIC,” PUBLISIIED IN 1IARPER
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bia~——known alse as the Goddess of Liberty—he gave
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to represent the mnation,
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put aside party differences to lead the greatest pie
torial ernsade against corruption that history records.
Throughout 1870 and 1871 he published in HARPER'S
WEERLY a series of pictorial arguments against Tweed
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The First Democratic Donkey
FROM A CARTOON BY THOMAS NAST, ENTITLED
LIVE JACKASS KICKING A DEAD LION
IN HARPER'S WEEKLY FOR JANUARY

and his associates of such startling vigor and such
destructive power as to arrest the attention not only

a eity and a nation, but of the civilized world.

mmany he first personified as Satan: but this
was too mild—too complimentary. He contented him-
self for a timé with depicting the offenders themselves
as thieves, vultures, and eravens, and the energy of
those cartoons of the summer of 1871 was suflficient
to shake the edifice of eivie fraud and frighten the
birds of prey within,

But there was need of a elim: a final blow—and
Nast struck it with a new symbol, one that shall last
as long as New York eity has a history. Little by
little, in the form of a heraldic device, he had em-
ployed the savage Tiger head which Tweed had hung
up in Tammany Hall in commemoration of the days
when he had been foreman of the Bi ix fire com
pany, whose engine h: heen 20T with that
emblem. It was a [ild device for Tammany Hall
that ereature of P i il s—and the eartoon-
ist contemplated ving it fuller expression for
several months before he act v struek the supremc
blow. But Nast was essentially dramatic in the
preparation of his climaxes, and knew perfectly how
to conduet his campaign, withholding his heaviest
ammunition for the final af assault., In the issue

day, 1871, there ap red the most widely
bol ever invented, the most destructive cartoon ever
drawn. 1ie Tammany Tiger Loose—What Are You
Going To Do About 1t¥* It filled a full double page
and its appearance created nothing short of a furore.
It is diffiecult now to reali i conditions of
that time, or what, under any conditions, the publica-
tion of such a picture would mean to our vast, busy,
half-mdifferent swarm of to-day. But there was mno
doubt as to its meaning then. Two days later the
people declared what they would ** do about it™ and
the ring was swept from power. The name of Nast
wag on every tongue. In the pictorial polities of
nations the American cartoon had taken first rank.

The Tammany Tiger's dramatic Entrance as a Political Symbol
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There can be no national
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Cadmus invents those
symbols which are its
alphabet. The American
cartoon alphabet is
particularly rich in its
character emblems, and
Thomas Nast was its chief
creator.
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HERE can be no national eartoon until

some pictorial Cadmus invents those

I svmbols which are its alphabet. The

American cartoon alphabet is particu-

wrly rieh in its character emblems, and

lhomas Nast was its chief creator. Only

its two letters existed when he began—Brother
Jonathan and Columbia—and the first of these was not
a symbol at all but a libel, adopted by English cariea-
turists to represent a nation only from the view-
point of ridicule. Nast aceepted the long, loose-

a Dead Lion,” was the result. The * Live Jackass"™
was labelled ** The Copperhead Press,” and it was in
this form that the Donkey symbol made its first ap
pearance in the American cartoon. ast must have
recognized the aptness of the ¢ v idea for pre-
senting what he then regarded : arty of noise
and obstruction, Tor he did not forget it two years
later when the national campaign came round.
Meantime polities had become loeal, and national
svmbols were not needed, The city government of
New York was in the hands of the Tammany Ring,

When the Elephant was first used to symbolize the Republican Party
FROM A OARTOON BY THOMAS NAST, ENTITLED “ THE THIRD-T

PANIC,” PUBLISJIED IN lIARPER'S

iointed, disreputable figure of the En picture
makers, called m Unecle Sam, and ‘e him the
gentle dignity and friendly good-nature that a national
wnele would need to make him a success. To Colum-
hin~—~known alse as the (Goddess of Liberty—he gave
beauty and strength, and
these two symbols he used
to represent the mnation,
politically or as a wunit,
maie and female, acceord-
ing to his nee
But these alone were
not. enongh, Nast's work
was essentially allegorical
and ftwo svmbols  would
never satisty the demands
of his imagination I'he
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tional art, even to mvent
img its fandamentals, was
in his hands Of em
did not at first
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not sit down and under
take to produce a =set of
devices  or  embodiments
for future service Each
symbol was created i the
moment of strong require-
ment, on the spot, as one
may say, to convey boldly
and exact some existing
condition, and by such
swift strong evolution be
came a pictured fact, and
endur
The Democratic Donkey
was the first of the Nast
symbols. Originaily it
was not intended to stand
for the party as a whole,
but A r that element
of it found ]'lu;hlll‘n'
attacking the memory
of Sec v of War Edwin
M. Stanton. even as he
in his coffin, This
roused Nast. and a small
cartoon whieh ;|Hw,||'(ul
in HarpeEr's WEErRLY for

“A Live Jackass Kicking YOl
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known presently as the I'weed Ring, and the cartoonist
put aside party differences to lead the greatest pie
torial ernsade against corruption that history records.
Throughout 1870 and 1871 he published in HARPER'S
WEERLY a series of pictorial arguments against Tweed

The First Democratic Donkey
FROM A CARTOON BY THOMAS NAST, ENTITLE
LIVE JACKASS KICKING A DEAD LION,” PUBLISHED
IN HARPER'S WEEKLY FOR JANUARY 15, 1870

and his associates of such startling vigor and such
sstructive power as to arrest the attention not only
a eity and tion, but of the civilized world.
mmany he at first personified as Satan: but this
was too mild—too complimentary. He contented him-
self for a timé with depicting the offenders themselves
as thieves, vultures, and eravens, and the energy of
those cartoons of the summer of 1871 was suflficient
to shake the edifice of eivie fraud and frighten the
birds of prey within,
But there was need of a elimax—a final blow—and
Nast struck it with a new symbol, one that shall last
long as New York eity has a history. Little by
little, in the form of a heraldic device, he had em-
ployed the savage Tiger head which Tweed had hung
up in Tammany Hall in commemoration of the days
when he had been foreman of the Big Six fire com
pany, whose engine had heen decorated with that
emblem. It was a [itting device for Tammany Hall
that creature of rapacity and stripes—and the eartoon-
ist contemplated giving it a fuller expression for
several months before he actually struck the supremc
blow. But Nast was essentially dramatic i the
preparation of his climaxes, and knew pe
to conduet his campaign, withholding his
ammunition for the fit 1t ault., In the issue
of IHArRPER'S WEEKLY published just before election
day, 1871, there appeired the most widely known sym-
bol ever invented, the most destructive eartoon ever
drawn. “The Tammany Tiger Looze—What Are You
Going To Do About It It filled a full double page,
and its appearance created nothing short of a furore.
It is difficult now to realize the fi - conditions of
that time, or what, under any conditions, the publica-
tion of such a picture would mean to our vast, busy,
half-mdifferent swarm of to-day. But there was mno
doubt as to its meaning then. Two days later the
people declarved what they would ** do about it ™ and
the ring was swept from power. The name of Nast
wasg on every tongue. In the pictorial politics of
nations the American cartoon had taken first rank.

The Tammany Tiger's dramatic Entrance as a Political Symbol
January 15, 1870, entitled FROM A CARTOON BY THOMAS NAST, ENTITLED * THE TAMMANY TIGER LOOSE-—\WHAL ARE

GOING TO DO Apoul IT?!” PUBLISHED 1N HARPER'S WEEKLY ¥

11

NOVEMBER 11, 1871

There can be no national
cartoon until some pictorial
Cadmus invents those
symbols which are its
alphabet. The American
cartoon alphabet is
particularly rich in its
character emblems, and
Thomas Nast was its chief
creator.... The work of creating
a national art, even to
iInventing its fundamentals,
was In his hands.
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THE AMERICAN TWINS, |
“United we stand, Divided we fall.” ' '

Rosmison, Giagg, & Co,, HARPE

BANKERS,
18 BROAD STREET, NEW YORK.

Transact a general banking business in all its details,
allowing interest upon deposits to

BANKS, SAVINGS INSTITUTIONS, PRIVATE BANK-
ERS, AND INDIVIDUALS,
Particular attention paid to the investment of

Estate and Trust Funds,

K'S PERIODICALS

FOR 1874.

X ‘lg \ fgo
e

There {2 no monthly Magazine an intelligent read-
ing fumily can less afford to be without. Many Mag- 1S FREE FROM ODOR!!!

azines are accumulated. Harper's is edited. There is (PEENS 2 il : SR \ i 152 a5,
not & Magazine that is printed which shows more in- [’LT lLP IN PAT ENT E AUCET .\OZZI.E ('”\S Thisa P.‘}\p’;l,m;:; t.}E:Z-jx;lnu;.i of all industrial

A PROUD MOTHER.
‘¢ Arrah, that Child’s a thrue Mulligan. = He laves his Book and goes for the Jimmy-John as
nn;i]'ulA ﬂ’S a ])ll_(:k-g(JeS for the \\.'ﬂlhcr',,

DEVOE'S Brilliant OIL

NSURES Safety!

FURNISHED UPON APPLICATION.

Buy and sell upon commission Gold, United States

AND INFORMATION REGARDING THE SAME |

Stocks, and all securities dealt in at the New York |

Stock Exchange. 8%~ FIRST.CLASS MUNICIPAL
AND RAILROAD LOANS NEGOTIATED,
EUGENE N. ROBINSON,  THOMAS B. ATKINS,

2t R an i e b hema o S

telligent pains expended on its articles and mechan-
lcal execution, There is not.a chéaper Magaziné pub-
| lished. - There is not, confessedly, a more popular
| Magazine in the world.—New England Homestead.

By the DEVOE M'F"G_CQ., New York,

| HARPER & BROTHERS, New York,

publications for ihe past 'l‘wc_nty-EighL Years, Itisthe
oldest, largest, cheapest, and the best weekiy {llus-
trated paper devoted to Engineering, Mechanies, Chem-




John Hill, Interior of the Carpenter’s Shop at Forty Hill, Enfield, c. 1800, Tate Gallery, oil painting,
probably exhibited at the Royal Academy in 1813
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Frank Bellew, “What We Might Do About It,” Comic Monthly (“Tweed Extra,” Jan. 1872)
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1864 campaign broadside, Platforms lllustrated, probably published in Boston by L. Prang
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UNION AND LIBERTY!

1864 campaign broadside published in New York by M. W. Siebert
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1864 campaign broadside published in New York by M. W. Siebert

cap of labor

- . SN
/TS AT
NN r//”'/////
NN
N O
N
N

%%%%%%WW NN

! 2

4....,» 3 4
NGNS Ay : €3 A
¢ TR NENH T, S 230 - X \
N 2 RV : P A

« CH T A Y ' /ﬁ_//

} £ . I\ \ //. )
) fi . \
/ i

y
N

w .

NS Sy
N N
S N
N S~
\

! > |
M ) 4
x| |8 i




Joseph Keppler, “Triumph of the Young
Elephants,” Frank Leslie’s lllustrated
Newspaper (7 Nov. 1874

Thomas Nast, “The Third-Term Panic,”
Harper's Weekly (7 Nov. 1874
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THE THIRD-TERM PANIC.

“An Ass, having put on the Lion's skin, roamed about in the Forest, and amused himself by frightening all the foolish Animals he met with in his wanderings.”—SHAKSPEARK or BacoN.
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TRIUMPH OF 'I:IIL YOUNG ELEPHANTS.

U. B. G.—*Those young elephants are smashing and trampling cverything under their feet. It is certain death to us unloss we can stop their onwdrd march, Good-by to my third term,”
Moxton—*“1t fairly makes my hasr stand on end to see the Democrats taking the wind out of our sails."

Py

Totrer ConkLiNG—“If those elephants should come into my State, good-by to my ambitious hopes ; good-by,‘ Custom House ; good-by, Tom Murphy.”
lloNest Bex—*“DBoys, that Louisiana scare don’t werk,  The Civil Service don’t work.  The people dow’t see it, ~T'ry the cconomical dodgé, and I think we had better try the poor man's friend plan,”




Joseph Keppler, “The Last Straw Breaks the Joseph Keppler, “Triumph of the Young
Camel’s Back,” Frank Leslie’s lllustrated Elephants,” Frank Leslie’s lllustrated

Newspaper (21 Nov. 1874) Newspaper (7 Nov. 1874)
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TRIUMPH OF THE YOUNG ELEPHANTS.

U. B. G.—*““Those young elephants are smashing and trampling cverything under their feet. It is certain death to us unloss we can stop their onwdrd march, Good-by to my third term,”
Moxton—*“1t fairly makes my hasr stand on end to see the Democrats taking the wind out of our sails."

Totrer ConkLiNG—“If those elephants should come into my State, good-by to my ambitious hopes ; good-by,‘ Custom House ; good-by, Tom Murphy.”
lloNest Bex—*“DBoys, that Louisiana scare don’t werk,  The Civil Service don’t work.  The people dow’t see it, ~T'ry the cconomical dodgé, and I think we had better try the poor man's friend plan,”

THE LAST STRAW BREAKS THE CAMEL'S' BACK.




Joseph Keppler, “The Last Straw Breaks the
Camel’s Back,” Frank Leslie’s lllustrated

Newspaper (21 Nov. 1874

.~

Joseph Keppler, “Awfully Riled,” Frank Leslie’s
e lllustrated Newspaper (28 Nov. 1874
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Unows Bav—" P've knooked that fellow higher than @ kite; and before Mm through, DU clean out'tha whale of this hotbed of mushroom growth.; Ot tido of the fence)— Zook at him=he is frightfully mad ; and if we don't ketp out of the way of that elephant, we are hable any moment lo 18 ofushed fg;dent
: ~ Tar New Incouss— Tha's righ" SRR the parh ; we ehall soon be there” |
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THE LAST STRAW BREAKS THE CAMEL'S' BACK.



“Jeff. Sees the Elephant”, 1861/1862, color lithograph, published by E.B. & E.C. Kellogg (Hartford)
and George Whiting (New York CIty), American Antigurian Society
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Joseph Keppler, “Property-Room of the Grand Thomas Nast, “No Rest for the Wicked —
National Theatre in Washington,” Frank Leslie’s Sentenced to More Hard Labor,” Harper’s
lllustrated Newspaper (13 Mar. 1875) Weekly (2 Dec. 1876)

T WIS A SUFFLEMENT
FRICE TEN CENTS

[Price 10 Cexts. §

. . PROPERTY-ROOM OF THE GRAND NATIONAL THEATRE IN WASHINGTON.
U.S. G.—_—“ What wounds are those in front? Am I recalled ?
Uxows Sau—* No; times have changed! A few years ago our Cwsar was triumphant. Bul now the public are hissing you off the stage. They have discovered that your trickery,

"O:zgm‘" {alent, Jeept you in place. You want a third engagement ; bul, tricks or no tricks, the people wow't have you. I shall soon have to pul you away with the rest of these
uacless . - .

Covowsts—* Hare, Undla,\ T have brought you @ naw o8l of good, honest facss. Fou. il Aave mo cause fo b achaned of thase Thers is not a Orédit Mobitier foce among them.”
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SNERAL GRANT .-~I've rented this house from Abe Lincoln;

take possessfon by main force, for during the last three years yo




HARPER'S WEEKLY. [Avcust 16, 1862,
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“Scene near Trent’s House,” Harper's Weekly (16 Aug. 1862

SCENE NEAR TRENT'S HOUSE, FORMERLY GENERAL M‘CLELLAN'S HEAD-QUARTERS—FRANELIN'S CORPS FALLING BACK-JUNE 20, 1862.—SkercHED BY MR, A. R, Wavp —[Ser Pace 523. ]




Alfred Waud, “After Gaines Mill Sunday June 29th 1862,” Library of Congress
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THE BATTLE OF BATON ROUGE.—SxercHED FrRoM THE CAMP OF THE INDIANA REGiMExT.—[SEE Pice 571.]
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“The Battle of Baton Rouge,” Harper’s Weekly (6 Sep. 1862

PR = S —

=
=
&
g
=1
R
a2
=
| e
E
-

'Z981 ‘9 ﬁﬁmémS]

THE BATTLE OF BATON ROUGE.—SxercHED FrRoM THE CAMP OF THE INDIANA REGiMExT.—[SEE Pice 571.]




ek bk »
Y Nessre aci.'l
P S ———




o~

HALF HORSE,

YE gentlemen*and ladies fair,
Who grace this famous uty,
Just listen, if you ‘ve time to spar

While T rehearse a ditty ;
And for the opportunity

For 't is not often that you see
A hunter from Kentucky.

We are a hardy, free-born race,
Each man to fear a stranger ;

Despoiling time and danger:
And if a daring foe annoys,

We 'll show him that Kentucky b
Are alligator horses, O Ken

How Packinham attempted

But soon his scheme repe u[t'-]
For we, with rifles ready cock’d,

Thought such oceasion lucky,

The hunters of Kentucky. 0

e EnegEEEEEE
TR ARSI ISR

S IXRTLALTRN

There s girls of every hue,
From snowy white to sooty.

HEE

If he in fight was lucky,

In spite of old Kentucky. 0

‘SQ&?X?K%{" : 'K‘,’&(‘}Kﬁ{?{

-----

For erefy man;ua Wa ﬁaru af.d ha!j an amgalor

Conceive yourselves quite lacky,

O Kentucky, the hunters of Kentucky !

Whate’er the foe we join in chase,

\Vlm!(‘ er hl\ strength dnd forces,

I s'pose you 've read it in the prints

To make old IIic?};m'_v Jackson wince,

And soon around the gen’ral flock’d

You've heard, 1 s’pose, how New
[s fam’d for wealth and beauty,
it seems,

So Packinham he made his brags,

He 'd have their girls and cotton havs,

“le & retail byJ.G.& H Hunt,at their Book & Variety ‘Store,‘.?.

HALF ALLIGATOR.

| Buat Jackson he was wide awake,
| And was not scar'd at trifies,
| For well he knew what aim we take
|‘ With our Kentucky rifles.
| So he led us down to Cypress swamp,
The ground was low and mucky ;
| There stood John Bull in martial pomp,
| And here was old Kentucky. O Kemucky, &c.

A bank was rais'd to hide our breasts,
Not that we thought of dying,
But that we always like to rest,
Unless the game is flying.
Behind it stood our little fore e,
None wish'd it to be greater
For every man was half a hmw
0 Kentucky, &c.

They did not let our patience tire

Before they show'd their faces:
. We did not choose to waste our hl(‘,

So snugly kept our places.

jut when so near we saw them wink,
We thought it timt_ to stop ‘em,

And 't would have done you g v(-(l I think,
Tosee Kentuc khll.\(]lup em. (_J Kentucny,&c.

(l

o

EEEE

0yS And half an alligator.
tucky, &c.

Kentucky, &c.
Orleans

Thy found, at last, 't was vain to fight
Where lead was all the booty,
And so they wisely took to flight,
And left us all our beauty,
And now, if danger e’er annoys,
Remember what our trade is,
Just send for us Kentucky hnp..
And we ‘]l protect ye, ladies,
Kentucky, &c. 0 ‘\Pntuu.\' &e
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& National Council for the Social Studies

NATIONAL CURRICULUM

STANDARDS
/r SOCIAL STUDIES

A FRAMEWORK for

TEACHING,

LEARNING
"N SSESSMENT

SINCSS

Bulletin 111

0

CIVIC IDEALS AND PRACTICES

Social studies programs should include experiences that provide for the study of the ideals, principles, and practices of
citizenship in a democratic republic.

An understanding of civic ideals and practices is critical to full participation in society and is an essential component of
education for citizenship, which is the central purpose of social studies. All people have a stake in examining civic ideals and

practices across time and in different societies. Through an understanding of both ideals and practices, it becomes possible to

identify gaps between them, and study efforts to close the gaps in our democratic republic and worldwide.




John Tenniel, “The Walrus and the Carpenter,” printed 1872, V&A
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“The Walrus and the Carpenter,” printed 1872, V&A

John Tenniel,
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Alfred Waud,
c. 1865,

cvd,
Matthe

<«Brady

Thomas Nast,
c. 1862,
cdy,
Matthe
Brady

—

National
Portrait
Gallery,
Smithsonian
Institution
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A Governmentof the People,

X by the People, and for the
People shall not perish from the

Farth- 2 A. LINCOLN.
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CBS NEWS August 26, 2012, 10:15 AM

How the parties got their
animal symbols
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“The Third-iermani'b Thomas Nst, pbli\shéd in 1874 by arper's ékl, . a pssible third term by President
Ulysses S. Grant.  HARPER'S WEEKLY
(CBS News) Did you ever wonder about just what was behind two famous party

animals?




The First Appearance of the Labor Cap

FROM A CARTOON BY THOMAS NAST, ENTITLED *° THE
AMERICAN TWINS, PUBLISHED IN HARPER'S WEEKLY
FOR FEBRUARY 7. 1874

With the mauguration of the Greeley Presidential
boom the Donkev came into use again, this thne as
Democracy rebelliously voked with an ox, the latter
representing Mr. Greeley’s Republican support. The
ox did not satizsfy Nast and was not used again. The
Tiger continued to stalk through the Harrer pages,
and here and there the Donkey appeared, but no de-

vice emblematic of the Republican party as a whole
appealed to Nast sufliciently for him to give it ex-
pression. Other cartoonists—there were now several—
apparently did not attempt to originate. Though still
young in years, Nast was considered the dean of his
art—the fountain-head—and his inventions were
adopted as a malter of course. The Donkey and the
Tiger and others as theyv came along were regarded as
common property, quite as much so as Columbia and
Unecle Sam,

Jut while the Republican party still remained with-
out a symbol, there was no lack of other inventions.
A plan for expansion of the currency in 1873 brought
out the Inflation Baby, a figure that blows up its own
body until it bursts, It was a striking conception,
but Nast did not continue i1ts use, perhaps because the
" Rag-baby © was quite as expressive and seemed to
have more of humor in its make-up. The Rae-baby

HARPER'S WEEKLY

and so put to shame and ignominy the parsimoniouns
legiglators who had been 1v~pu»ll~l|h~ for these condi-
The army and navy were duly grateful for that
invention and his continued erusade in their behalf,

L1Ons,

and five vears later, under improved conditions, ex-
pressed  their obligation in a memorial silver vase,
“The gift of 3500 officers and enlisted men.”

But it was not until the latter part of 1874 (No-

the
beeame a property of the Amer-

vember 7) that Nast's third great party symbol,
Republican Elephant,

ican cartoon. For a year or more the New York
ierald haa been Keeping up an outery against Grant
and the possgibility of a **third term”™ wunder the

Nast had ridiculed this
and had in turn been ridieuled
unlikely. now, that Mr.

general head of * Ciesarism,’
geare in several wayvs,
by the Herald, 1t seems
lennett really took any stoek in the idea of im
perialism, and with his charactleristic fondness of a
hoax was waving the bugaboo merely to see how many
persons would take fright at the absurd notion.
Nevertheless, the ery of Cwesarism did find an echo
here and there, even among the Republican press, and
this fact Nast made the subject of a cartoon. He
depicted the Herald as an ass in a lon’s skin frighten-
ing a group of other animals with its noisy braving.

In one corner, the * Republican Vote,” grown big,
unwieldy, and rather timid, is depieted as a huge

clumsy elephant on the brink of a pitfall. Demoecracy,
for the moment represented as a fox, with a face
slightly sugegesting Lthat of Samuel J. Tilden, is e: 1rerly
waiting the eatastrophe, which, as told by the pictures,
oceurred ]nv\lnﬂ\ for the Elephant is next shown

«]ml[ pearing into the pitfall, then slowly climbing out

again: hanging on at last by the very [lp of his trunk,
1!1.]”} to become victorious once more, and happy.
That was the first story told by the Elephant in the
political cartoon. The symbol continued to be labelled
the * Republican Vote ¥ for a while; then became the
* Republican Party,” and finally the * Grand OIld
Party,” shortened to * G, O. P.” Like the others of
Nast symbols it was immediately adopted by his
brother illustrators, and searcely a day has gone by
in the thirty-four years that have elapsed since then
that the pictures have not presented us that huge
lumbering form in some attitude suggestive of condi-
tions or possibilities.

There was not the need of many svmbols after that.
In 1880 <(‘)(t'ulwr 16) Nast drew the * Workman's
Dinner Pail ™ full and empty, as indicative of condi-
tions present and possible—an idea still much in use
to-day—and then, for him at least, the cartoon
*“alphabet” was complete. In later years C. Bush
added the ** Father Knickerbocker ™ to personify New
York eity, and both Mr. Opper and Mr. Davenport
have given ns ficures of the trusts, though these are
usually regarded as individual rather than eommon
properties, and have not been much appropriated by
other men. Mr. Opper’s “ Common People ™ is also of
this class. an expressive, entertainine little ficure

The Birth of the Dinner-pail Symbol

ENTITLED
PURLISIIED
1880

FROM A CARTOON BY THOMAS NAST,
“WOMEN WILL NEVER BE STATESMEN,”
IN HARPER'S WEEKLY FOR OCTOBER 16,

was commissioned to illustrate Dr. Clement . Moore’s
already famous ** Night Before Christmas,” and remem-
bering the old “ Pelze-Nicol ” (I'ur-Nicholas) of his
German childhood, adapted him to Dr. Moore's lines,
and so gave us the merry old fellow ¢lad in furs, with
his cap and boots and short pipe and his bag of toys.

This figure at once became a favorite, and the illus-
trated publications of Harper & Drothers, and the

McLaughlin  toy-books, which Nast also illustrated,

gave it eirculation throughout America, while English

and German publications reproduced the pictures
abroad. Nast located the home of Santa Claus at
the North Pole, and gave him a spy-glass through

which he could pick out the good and bad children
during the year, and provided him with a huge book
in which to record their names. The Nast Santa
Claus with these attributes became the only true Santa
Clans, and is likely to remain so.

That the party symbols will survive has been de-
monstrated. They are the body, bones, and blood of
the American cartoon. It is impossible fo-day to
visualize the Republican party without thinking of
the Elephant. the Democratic party without recallinye







